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Dear Teachers,

Welcome to The Cleveland Orchestra’s  
 2017/18 season of Education Concerts! 

In order to ensure everyone’s comfort and enjoyment 
during the concert, we ask that you please follow these 
simple guidelines: 

• Plan to arrive at the concert hall 30 minutes prior to concert time. 
 The ushers seating  your group will seat more than 2,000 students per concert, so ample 

time is required and  appreciated. All concerts take place at Severance Hall and the Maltz 
Performing Arts Center. 

• University Circle Police will be providing a letter outlining the designated “Bus Route” 
for Education Concerts at Severance Hall. 

 Please make sure your transportation coordinator reviews this before getting on the road. 

• School Group Leaders: (1) Have your Group Ticket ready which identifies your school 
and seat assignment; (2) Obtain a “dismissal number” (from Severance Hall bus greeters) 
which will be used during the Systematic Dismissal Process to ensure an orderly departure. 
We constantly refine the procedure based on your comments to make it faster and more 
efficient.

• No food, drink, gum chewing, cameras, audio or video equipment are allowed inside the 
concert hall.

• Have students visit the restrooms before the concert begins. This is extremely important. 
Since there is no intermission, it is not possible for students to visit the restrooms during 
the performance without disturbing others. If an emergency exists, please notify an usher. 
Students must be accompanied to restrooms by an adult.

• Chaperones are responsible for the conduct of their students and should plan to sit 
among the children rather than on the aisle or next to another adult. We recommend at 
least one chaperone for every 15-20 students. Students should know in advance that they 
will be required to sit quietly in their seats for a fairly long time.

Thank you for your cooperation! If you have questions about these or any other aspects of The  
Cleveland Orchestra’s Education Concerts, please feel free to call the Orchestra’s Education 
Department at (216) 231-7349. Enjoy the concert!

Joan Katz Napoli Sandra Jones
Director, Education and Community Programs Manager, Education and Family Concerts
The Cleveland Orchestra The Cleveland Orchestra



Checklist to Prepare for Education Concerts
The Cleveland Orchestra’s Education De part ment provides schools with teaching tools to assist in preparing 
students for and en hanc ing their en joy ment of Ed u ca tion Con certs. The Score stu dent newspaper and 
Teacher’s Guide are provided free to schools.

  Pass out The Score Stu dent News pa per
 The Score, a spe cial news paper for stu dents at tend ing Ed u ca t ion Con certs,  

pro vides fea ture sto ries about the Or ches tra, back ground in for ma tion on  
com pos ers, plus Fan Mail (student let ters).

 Use the Spotify Playlists
 The Spotify Playlist of the concert music to be fea tured in Ed u ca t ion Con certs 

pro vides a con ve nient way to fa mil iar ize stu dents with the con cert mu sic. To access resources online 
go to clevelandorchestra.com, click on Education & Community, then click on “For Schools & Teachers.” 
Scroll down to Classroom Resources for Educators.

 Go to Spotify anytime, for example, in the morn ing be fore class be gins, dur ing re cess or lunch, or 
while students are pack in g up to go home. Any ex po sure will help kids become familiar with the 
music and enjoy the concert more.

 Check out the Teaching Ideas and Orchestral Instruments 

 This Teacher Guide includes repertoire-specific and curriculum-linked teaching ideas and classroom 
activities, plus a 5-page spread on the instruments of the orchestra.

 Surf the Web for Music Education Resources
 Here are a few sites that will be of interest – menc.org, dsokids.com, nyphikids.org, car n egie hall.org/orc, 

cleve landorches tra .com.

© 2016, Musical Arts Association. Pages may be photocopied by schools for educational use.
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Reflection Section
 
Language Arts Connection for Grades 3-5 – Ask students to send Fan Letters to The Cleveland Orchestra 
describing their Education Concert experience. (Which piece of music did you like best? How did the music 
make you feel? What was your favorite instrument?) 

Visual Arts Connection for all grades – After the concert, have students draw or paint a picture of what 
they saw (orchestra musicians, conductor, Severance Hall) or how the music made them feel. We often 
showcase student artwork in displays or in our publications.

Writing Prompts For Middle and High School Students: Ask students to write their own music review  
of the Violins of Hope concert they attended. To help them reflect on the difference between fact writing 
and opinion writing pieces, they can analyze and compare the components and structure of a factual news 
story vs. a music review (visit www.cleveland.com/musicdance for articles and reviews of the latest arts and 
culture events around Cleveland). Students should use the following guidelines when writing their review:
• Begin by stating their overall opinion of the performance
• Include basic event information (who, what, where, when, why of the concert)
• Identify reasons to support their opinion directly from their experience as an audience member
• Maintain an objective tone and coherently link reasons supporting their opinion
• Provide a concluding statement

Send fan letters, music reviews and artwork, Including name, grade, and school to:   
The Cleveland Orchestra, Education & Community Programs Department,  
Severance Hall, 11001 Euclid Avenue, Cleveland, Ohio 44106.



Please Note: Education Concerts are approximately one hour in length. Programs are subject to change. Due to time constraints, the 
musical selections played on Cleveland Orchestra Education Concerts are, in many cases, excerpts from larger works. It is our goal to 
present a wide range of classical music of the highest artistic quality for you and your students within the time parameters imposed. 
We encourage you to enjoy the full works with your students whenever possible. Happy listening!2

“Beethoven & Prometheus:  A Hero’s Journey”
The Cleveland Orchestra
Vinay Parameswaran, conductor

Severance Hall

November 8 & 10, 2017

T H E  C L E V E L A N D  O R C H E S T R A
17 | 18
SEASONEducation Concerts for Grades 4-8

VINAY PARAMESWARAN 

BEETHOVEN
Overture to The Creatures of Prometheus
Symphony No. 5, Movement 4: Allegro
Symphony No. 1, Movement 2: Andante cantabile con moto
Symphony No. 5, Movement 1: Allegro con brio
Symphony No. 7, Movement 1:  Poco sostenuto – Vivace

This first-ever, multi-media Cleveland Orchestra Education Concert, explores a unique 
intersection between mythology and music, examining the connection between 
Prometheus, a Titan of Greek Mythology, and Beethoven, a titan of classical music. Bound 
in spirit by their creativity, rebellious nature, and a deep love of humankind, Beethoven 
and Prometheus both  overcame great obstacles and used their individual gifts to create 
a better world. These concerts will feature movements from some of Beethoven’s most 
important symphonies accompanied by the creative output (visual art, dance, language 
arts and more) of students from the Cleveland School of the Arts (projected on a large 
screen behind the Orchestra) who were deeply engaged with Orchestra musicians last 
spring in an interdisciplinary “Prometheus Project” curriculum.

All artists and programs are subject to change.
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Listening Guide
Below is a piece by piece listening guide to your Spotify list of concert selections (http://spoti.fi/2xdAmkr) 
with questions to lead your class in guided listening and discussion of the music. Start by reading about 
Beethoven and his music in The Score student newspaper, and then follow up by listening to the music 
together. 

Composer: Ludwig van Beethoven (1770-1827)

Overture to Creatures of Prometheus
1. Creatures of Prometheus is one of only two ballets that Beethoven wrote. It tells the story of Prometheus, a 

Greek Titan who stole fire from the gods for the benefit of humankind. How does the music reflect the story 
of Prometheus and his qualities, such as daring, rebellious, and liberating? What do you imagine Prometheus 
is doing when the music changes? When is there danger? When does he succeed in bringing fire to humans? 

Movement 4: Allegro from Symphony No. 5 in C minor
1. Trombones were used for the first time in any symphony in the last movement of Beethoven’s Symphony No. 

5. What words would you use to describe the mood or character of the opening of this movement? How does 
the full brass section support the character? 

2. Listen to the opening of the movement 1: Allegro con brio. Beethoven started his fifth symphony with the dark 
and menacing tone of this famous movement, and ended with the explosive and triumphant celebration of 
movement 4. What do you think Beethoven wanted to share with the audience? What do you think he wanted 
them to remember when they left the concert?

Movement 2: Andante cantabile con moto from Symphony No. 1 in C major
1. Which instrument family of the orchestra do you hear first? Which instruments are members of that family? 

How does the entrance of the cellos relate to the violins at the beginning? What’s different?

2. How does this music sound different than the last piece? Andante means “walking tempo” (tempo is the speed 
of the music), cantabile means “singing” and con moto means “with motion.” Do you hear these qualities in 
the music? Where does the music sound like it is moving forward “with motion”?

Movement 1: Allegro con brio from Symphony No. 5 in C minor
1. The beginning of Beethoven’s Symphony No. 5 might be the most famous orchestral music of all time. 

Beethoven once referred to the first four notes – ta ta ta TUM – as Fate knocking at the door. Where have you 
heard this music before? What kinds of actions or images do you imagine with this music when you hear it?

2. There are two main musical ideas in this movement that pass back and forth: a forceful, menacing theme (fate 
knocking at the door) and a calmer, more peaceful one (usually played by the flute). How do these two themes 
contrast? Which one takes over the music at the end?  

Movement 1: Poco sostenuto - Vivace from Symphony No. 7 in A major
1. Beethoven is known for his use of subito dynamics, or sudden changes in volume, in his music. How does he 

use subito dynamics in the beginning of this movement? How does he use the instruments of the orchestra to 
create and emphasize this effect (i.e. number of instruments playing)?

2. There are two main sections in this movement as indicated by the title: poco sostenuto, meaning “a little 
sustained,” and vivace, meaning “in a lively and brisk manner.” Can you identify the two sections? What 
musical ideas are most prominent in each section (ascending scales / dotted dance rhythms)?

CLASSROOM TEACHING IDEAS FOR GRADES 4-8 BEETHOVEN & PROMETHEUS: A HERO’S JOURNEY
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CLASSROOM TEACHING IDEAS FOR GRADES 4-8 BEETHOVEN & PROMETHEUS: A HERO’S JOURNEY

Beethoven’s Journey: Classroom Activities
In “Beethoven’s Journey,” we’ll explore the different elements of the hero’s journey and identify events in 
Beethoven’s life that correlate to those stages, while asking students to put themselves in Beethoven’s shoes 
to understand what he might have experienced as a deaf composer. 

1. Ask students to think about a hero, either from a movie or story or from history. What do these heroes’ lives 
have in common? 

2. The hero’s journey outlines many steps or stages in the lives of heroes. A few of the most important stages 
are: 

 • Call to action or adventure – What motivated the hero to do something? What did they want to change?

 • Sidekicks and mentors – Who inspired and guided them? Who helped them create change?

 • Obstacles – What challenges or obstacles did they face, and how did they overcome those challenges?

 • Reward or Giving Back – What impact did they leave on the world?

3. Now we’re going to apply the stages of the hero’s journey to Beethoven’s life.  Please go to “Connecting to 
the Hero’s Journey on page 5. 

Overcoming Obstacles
Beethoven struggled with deafness throughout his life and continued to write music. Ask students to come 
up with strategies to overcome obstacles by completing the tasks below. Discuss how students were able 
to succeed without using one of their senses. 

Sense of sight

1. Ask students to take out a blank sheet of paper and a pencil.

2. Have students close their eyes and keep them closed for the duration of the activity.

3. Ask students to write their name on the paper (with their eyes closed!), then lift their pencil and try to trace 
over their name they just wrote, still with their eyes closed. 

4. Ask students how well they did. What strategies could they use to trace their name more accurately? Try the 
activity again and see if works.

5. You can try the activity again with different prompts. See if students can draw a self-portrait with their eyes 
closed. 

Language and communication

1. Ask students to pair up with the person next to them, and take turns answering this question without speaking 
or writing the answer on a piece of paper.

a. What did you have for dinner last night?
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CLASSROOM TEACHING IDEAS FOR GRADES 4-8 BEETHOVEN & PROMETHEUS: A HERO’S JOURNEY

BEETHOVEN
Ludwig van Beethoven (1770-1827) was one of the 
most significant composers of all time. His father, 
Johann van Beethoven, began teaching him at a 
very early age. His father struggled with alcoholism, 
and Ludwig grew to resent him over the years. 

Ludwig was an average student that struggled 
with math and spelling, and left traditional school 
the age of 10 to focus his studies on music. Over 
the next decade, Beethoven became known as a 
virtuoso pianist and a great improviser, but he 
would not be known for his compositions until later 
in his life. 

Around 1801, it became clear that Beethoven was 
going deaf. He began exhibiting anti-social behavior 
and was struggling to cope losing his hearing as a 
composer.

Despite this challenge, Beethoven would go on to 
write some of his most well-known pieces in his late 
life, when he was almost certainly deaf. His Ninth 
and final symphony features a choral finale that 
shares a message of brotherhood and unity. 

CONNECTING TO THE HERO’S JOURNEY

• Call to Action – Beethoven was exposed to music by his father at a very young age, he was performing 
recitals by age 7.

• Sidekicks – Beethoven had many mentors along the way, including Franz Josef Haydn and Johann 
Albrechtsberger, classical composers who he admired and studied.

• Obstacles – Beethoven’s deafness and his struggle to continue composing music he could not hear caused 
him to retreat from society and enter phases of depression.

• Reward/Giving Back – Beethoven’s creativity and innovation pushed music in new, exciting directions, 
changing the world of music forever, and he expressed his believe in justice, equality, and human dignity 
through his music.

CONTINUED READING
• Short overview of Beethoven’s Life 

www.awesomestories.com/asset/view/Beethoven/Summary

• Selected Letters from Beethoven 
goo.gl/Uvb5wX  
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PROMETHEUS
Prometheus was a titan-god with the 
ability to see into the future. He sided with 
Zeus during the war between the gods 
and the Titans, and earned Zeus’s favor. 

Prometheus was tasked with molding 
humans from clay. He felt that mankind 
needed fire to separate themselves from 
beasts, but Zeus denied his request. At 
this point, Prometheus devised a plan to 
steal the fire from Mt. Olympus and bring 
it to humans. Prometheus was caught 
and punished by Zeus, who sentenced 
Prometheus to an eternity chained to a 
rock where an eagle would visit every day 
and pick at his liver. Zeus eventually made 
a deal with Prometheus, who, with the 
help of Hercules and Chiron, the Centaur, 
was eventually freed.

CONNECTING TO  
THE HERO’S JOURNEY 

• Call to Action – Tasked with creating mankind, Prometheus loved his creation and wanted them to thrive on 
earth.

• Sidekicks – Hercules slays the eagle that picks at Prometheus’s liver, and the Centaur named Chiron gives 
up his immortality so that Prometheus may go free.

• Obstacles – Zeus, the king of the gods, forbid Prometheus from giving the humans fire.

• Reward/Giving Back – Once Prometheus stole the fire, he presented it to mankind. Because fire allowed 
humans to cook food, stay warm, and make tools, the fire was an essential part of giving independence and 
self-determination to humanity, and of helping pave a means to civilization.

CONTINUED READING
• Story of Prometheus with links throughout to dig deeper  

www.ancient.eu/Prometheus

• Story of Prometheus  
http://bit.ly/MythOfPrometheus

CLASSROOM TEACHING IDEAS FOR GRADES 4-8 BEETHOVEN & PROMETHEUS: A HERO’S JOURNEY
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Curriculum Connections:  
Ohio’s New Learning Standards

Music, Grades 4-8

Perceiving/Knowing/Creating
• Listen to, identify, and respond to music of different composers, historical periods and world cultures

• Identify elements of music including tonality, dynamics, tempo and meter, using music vocabulary

• Describe the roles of musicians in various music settings

• Identify components of larger music works (e.g. symphony, mass, concerto).

Producing/Performing
• Attend live performances and demonstrate appropriate audience etiquette.

Responding/Reflecting
• Apply multiple criteria to evaluate quality and effectiveness of music performance and composition.

• Compare and contrast a varied repertoire of music on the basis of how elements of music are used to create 
meaning and expression.

• Compare and contrast selected composers and their works. 

• Apply criteria based on elements of music to support personal preferences for specific musical works.

• Compare common terms and contrasting definitions used for various artistic elements used in music and 
other art forms. 

Featured Heroes 
The following heroes are featured in the Beethoven and Prometheus: A Hero’s Journey performance: 

Muhammad Ali 

Maya Angelou 

Ludwig van Beethoven 

Leonardo da Vinci 

Walt Disney 

Thomas Edison 

Albert Einstein 

Kyrie Irving 

Michael Jackson 

Thomas Jefferson 

CLASSROOM TEACHING IDEAS FOR GRADES 4-8 BEETHOVEN & PROMETHEUS: A HERO’S JOURNEY

Steve Jobs 

Frida Kahlo 

Helen Keller 

Alicia Keys

Martin Luther King, Jr. 

Nelson Mandela

Michelangelo 

Isaac Newton 

Barack Obama 

Michelle Obama 

Jessie Owens 

Rosa Parks 

Jackie Robinson 

Nina Simone 

Chance the Rapper 

Sojourner Truth 

Harriet Tubman 

Malcolm X 

Pocahontas 

Cleopatra



8

All artists and programs are subject to change.

“Civil Rights:  
Remembering Dr. Martin Luther King Jr.”
The Cleveland Orchestra
Vinay Parameswaran, conductor

Severance Hall

February 6-9, 2018

Through music and dramatic vignettes, this concert traces the life journey of 
Martin Luther King, Jr. through major events of the Civil Rights Movement; 
celebrating his victories, emphasizing his philosophy of non-violence, reflecting 
on his untimely death, and asking what we can do now to honor and fulfill his 
legacy. The repertoire includes music directly related to the life of Dr. King, as 
well as music symbolic of peaceful revolution from other periods in history, 
demonstrating the timeless nature of the need for social justice and unity.

VINAY PARAMESWARAN 

DUPRÉ Cortège

TRADITIONAL There is a Balm in Gilead

BEETHOVEN Overture to Fidelío

ELLINGTON Vortex (from The River Suite) 

COPLAND The Promise of Living

MENDELSSOHN Finale from Symphony No. 5 (“Reformation”)

TRADITIONAL We Shall Overcome

DVOŘÁK Largo (excerpt) from Symphony No. 9  
 (“From the New World”)

T H E  C L E V E L A N D  O R C H E S T R A
17 | 18
SEASONEducation Concerts for Grades 6-12

Please Note: Education Concerts are approximately one hour in length. Programs are subject to change. Due to time constraints, the 
musical selections played on Cleveland Orchestra Education Concerts are, in many cases, excerpts from larger works. It is our goal to 
present a wide range of classical music of the highest artistic quality for you and your students within the time parameters imposed. 
We encourage you to enjoy the full works with your students whenever possible. Happy listening!
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Listening Guide 
Below is a track-by track listening guide to your Concert Playlist (http://bit.ly/MLKconcertplaylist) with 
questions to lead your class in guided listening and discussion of the music. Start by reading about the 
composers and their music in The Score student newspaper, and then follow up by listening to the music 
together. 

CLASSROOM TEACHING IDEAS FOR GRADES 6-12 CIVIL RIGHTS: REMEMBERING DR. MARTIN LUTHER KING JR.

Track 1: CORTÈGE 
Marcel Dupré (1886-1971)
• This music is meant to sound like a procession. 

What kinds of processions have you seen before? 
Who do you imagine walking when you hear this 
music, and where are they going?

• What is the tempo of this music – fast, slow, 
medium? Why do you think the composer chose 
that tempo?

Track 2: THERE IS A BALM IN GILEAD 
Traditional
• Does this song remind you of any other songs 

you’ve heard before? What songs, and where did 
you hear them?

Track 3: OVERTURE TO FIDELIO 
Ludwig van Beethoven (1770-1827)
• This music has many sudden changes. Listen 

for these moments – what changed? (tempo, 
dynamics, instruments playing, major or minor 
key)

• What do you hear that makes this music sound 
heroic? What other music can you think of that 
sounds heroic?

Track 4:  VORTEX (FROM THE RIVER 
SUITE) 
Edward Kennedy “Duke” Ellington 
(1899-1974)
• Which instruments do you hear that give Vortex its 

high energy and driving rhythms?

• If you wrote a story to this music, what would it be 
about?

Track 5: THE PROMISE OF LIVING 
Aaron Copland (1900-1990)
• This is another piece of music that originally had 

words. Listening to just the music, what do you 
think the words would be about?

• What instruments do you hear playing the melody 
(main tune) each time through?

Track 6:  FINALE FROM  
‘REFORMATION’ SYMPHONY 
Felix Mendelssohn (1809-1847)
• What instrument is playing at the beginning of this 

piece? Why do you think the composer chose to 
start with that instrument?

• This piece begins with a hymn tune, “A Mighty 
Fortress is our God,” played in a very simple way. 
Listen for the tune as the piece goes on – how 
does it get more complicated, and what changes 
about it?

Track 7: WE SHALL OVERCOME 
Traditional
• Listen to the words of the song. Where and why do 

you think people would sing a song like this?

• What other songs can you think of that people 
might use to make them feel strong in the face of 
their obstacles? Do you have a song that makes 
you feel this way?

Track 8:  LARGO FROM  “NEW WORLD” 
SYMPHONY 
Antonín Dvořák (1841-1904)
• Compare this music to “There is a Balm in Gilead” 

(Track 2). What sounds the same? What sounds 
different?

• Someone later wrote words to this melody called 
“Goin’ Home.” Does the music make you think of 
going home? Why or why not?
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Classroom Activities
Two Martin Luthers
Divide the class in half. Have one group research the 
life and work of Martin Luther, the German monk, 
while the other group researches the life and work and 
Martin Luther King, Jr. Sample questions to answer 
about each man might include:

• When and where was he born?

• Where did he go to school and what did he study?

• What did he write?

• What were his core beliefs?

• What did he do that was against the law or against 
the church?

• What were some of his major accomplishments?

• Who else did he work with?

• When and where did he die?

• How is he remembered now?

As a class, have the two groups share their findings. 
Compare what the two Martin Luthers had in common 
and what was different about them. You can spread 
this activity out over multiple class periods and have 
students get creative by making posters or other visual 
presentations.

CLASSROOM TEACHING IDEAS FOR GRADES 6-12 CIVIL RIGHTS: REMEMBERING DR. MARTIN LUTHER KING JR.

Music with a Message
Divide students into small groups and assign each 
group a song from the Songs of Civil Rights Playlist 
(http://bit.ly/SongsOfCivilRights). Ask students to 
listen to the song and write a journal entry about it. 
Things to consider and write about may include:

• What are some of the most important lyrics (for 
songs that have them), and what do you think they 
mean? 

• Does the song refer to specific people or events? If 
so, who and what?

• How does the song relate to what Martin Luther 
King, Jr. believed and fought for?

• How do you think people felt when they first heard 
the song?

• What does the song mean to us in the present day?

• What do you hear in the music that makes it unique 
or interesting?

You can also choose one or more songs, listen to 
them as a class, and discuss and write about them.

Songs of Civil Rights Playlist

1. Billie Holiday: “Strange Fruit”

2. Bob Dylan: “Oxford Town”

3. John Coltrane: “Alabama”

4. Sam Cooke: “A Change is Gonna Come”

5. Nina Simone: “Mississippi Goddam”

6. Odetta: “Oh Freedom”

7. The Impressions: “People Get Ready”

8. Mavis Staples: “We Shall Not Be Moved”

Online Resources
• See digital copies of Martin Luther King’s speeches and sermons in his own handwriting, learn about nonviolent 

social change, and add your dream to the Dream Map:

 www.thekingcenter.org

• Explore Stanford University’s Liberation Curriculum, which includes grade-specific lesson plans on nonviolence 
and the life and work of Dr. King:

 kinginstitute.stanford.edu/liberation-curriculum/lesson-plans

• Watch “Freedom’s Ring,” an animated version of King’s famous “I Have a Dream” speech:

 freedomsring.stanford.edu/?view=Speech
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Ohio’s Learning Standards
Preparing for and attending this Cleveland Orchestra Education Concert addresses a number of Ohio’s Learning 
Standards in Music and other subject areas:

CLASSROOM TEACHING IDEAS FOR GRADES 6-12 CIVIL RIGHTS: REMEMBERING DR. MARTIN LUTHER KING JR.

2RE Compare and contrast a variety of live or recorded 
music performances using appropriate audience 
etiquette. 

3RE Develop criteria based on elements of music to 
support personal preferences for specific music 
works. 

4RE Explain how and why people use and respond to 
music.

Music, Grade 8
2CE Discuss how current developments in music reflect 

society in reference to the local community and 
larger world. 

2RE Compare and contrast a varied repertoire of 
music on the basis of how elements of music are 
used to create meaning and expression. 

3RE Compare and contrast selected composers and 
their works.

4RE Express how music performance and settings 
affect audience response.

Social Studies, Grade 6 
Civic Participation and Skills
9. Different perspectives on a topic can be obtained 

from a variety of historic and contemporary 
sources. Sources can be examined for accuracy. 

Social Studies, Grade 7 
Civic Participation and Skills
16. The ability to understand individual and group 

perspectives is essential to analyzing historic and 
contemporary issues. 

Social Studies, Grade 8 
Civic Participation and Skills
18. Participation in social and civic groups can lead to 

the attainment of individual and public goals.

Music, Grade 6
1CE Describe distinguishing characteristics of music 

forms (e.g., verse-refrain, AB, ABA, rondo, canon, 
theme and variation) from various cultures and 
historical periods. 

3CE Identify different functions and uses of music in 
American and other cultures.

4CE Identify the major periods, genres and composers 
in the development of Western and non-Western 
music.

5CE Distinguish between and among the use of 
dynamics, meter, tempo and tonality in various 
pieces through active listening.

6CE Describe roles and skills musicians assume in 
various cultures and settings. 

6PR Attend live performances and demonstrate 
appropriate audience etiquette. 

1RE Develop criteria to evaluate the quality and 
effectiveness of music performances and 
compositions including their own. 

2RE Reflect on a variety of live or recorded music 
performances.

3RE Communicate the importance of music in 
everyday life.

4RE Describe ways that music relates to other art 
forms using appropriate terminology. 

5RE Compare and contrast subject matter common to 
music and other subject areas. 

Music, Grade 7
1CE Recognize, identify and demonstrate form in 

world music (e.g., Western and non-Western) 
and popular music. 

2CE Identify the style and historical period of various 
music examples.

3CE Recognize and identify historical and cultural 
contexts (e.g., time and place of a music event) 
that have influenced music.

5CE Describe a varied repertoire of music with 
appropriate music vocabulary. 

1RE Apply multiple criteria to evaluate the quality 
and effectiveness of music performance and 
composition including their own. 
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Tuba

Tambourine
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Historians think that the first instrument in the string family was developed from the caveman’s hunting 
bow. In the string family, sound is made by plucking, strumming or drawing a bow across the strings. The 
harp has 47 strings and pedals to add flats and sharps!

wooden bow

chin rest

finger board
neck

fancy scroll

horse hair

tail piece 
anchors
the strings

bridge holds
strings up so
they can vibrate
freely

hollow body
amplifies
the sound

strings vibrate
to make sound
(plucked or 
bowed) one tuning peg 

for each string

violin viola cello double 
bass harp

pedals for 
flats and 
sharps

Sensational Strings!



Air-only 
Woodwinds

piccolo

flute

Single Reed Woodwinds

reed

ligature 
holds it on

first reed

second reed

tied together
with thread

Double Reed Woodwinds

oboe English horn bassoon contrabassoon14

Wondrous Woodwinds!
The first woodwind instrument may have been created by blowing through a blade of grass or an old 
animal bone. The first woodwinds had open holes that needed to be covered by your fingers. Eventually, 
inventors added a system of metal keys that would cover more than one hole at a time. The three types 
of woodwinds are (1) those which you blow across an open hole to make sound; (2) those with a single 
wooden reed on the mouthpiece; and (3) those with two small wooden reeds tied together called double 
reeds. In the last two kinds, the reeds vibrate to make sound.
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Ancient brass instruments were made of bone or an animal’s horn. Today they are made of metal. Brass 
players create sound by buzzing their lips into the metal mouthpiece. They play different notes by tightening 
and loosening their lips, and by pressing down valves (or in the case of the trombone, by moving the slide 
in and out!).

made of brass
or other metalshiny

large bell
at end 
amplifies
the sound

hollow tubing

valves add extra
tubing to change
pitch

player buzzes lips
through metal mouth
piece to start vibration
of the air inside

trumpet

French
horn

slide moves to
change pitc

trombone

tuba

Brilliant Brass!

h



The percussion instruments provide the orchestra with accents, rhythms and special sounds. Force is 
required to make the instruments vibrate. Sound is produced by striking, hitting, scraping, shaking, 
rubbing or tapping the instruments with a stick, mallet, beater or a hand! There are two kinds of percussion 
instruments: 1) instruments like the timpani which can play a melody; and 2) those like the snare drum, 
which make only one pitch.

Tunable instruments 
that can play a melody

piano

chimes

xylophone

celesta

timpani

foot pedal
to change
pitch

Instruments that 
make one pitch

gong

triangle

snare drum

maracas

cymbals

castanets

bass drum

tambourine
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Power Packed Percussion!
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