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Dear Teachers,

Welcome to The Cleveland Orchestra’s  
 2018/19 season of Education Concerts! 

In order to ensure everyone’s comfort and enjoyment 
during the concert, we ask that you please follow these 
simple guidelines: 

• Plan to arrive at the concert hall 30 minutes prior to concert time. 
 The ushers seating  your group will seat more than 2,000 students per concert, so ample 

time is required and  appreciated. All concerts take place at Severance Hall, 11001 Euclid 
Ave., Cleveland, Ohio 44106, in University Circle. 

• University Circle Police will be providing a letter outlining the designated “Bus Route” 
for Education Concerts at Severance Hall. 

 Please make sure your transportation coordinator reviews this before getting on the road. 

• School Group Leaders: (1) Have your Group Ticket ready which identifies your school and 
seat assignment; (2) Obtain a “dismissal number” (from Severance Hall bus greeters) as 
your bus arrives which will be used during the Systematic Dismissal Process to ensure an 
orderly departure. We constantly refine the procedure based on your comments to make 
it faster and more efficient.

• No food, drink, gum chewing, cameras, audio or video equipment are allowed inside the 
concert hall. Cellphones must be turned off, or set to “silent.”

• Have students visit the restrooms before the concert begins. This is extremely important. 
Since there is no intermission (concert duration is less than 1 hour), it is not possible for 
students to visit the restrooms during the performance without disturbing others. If an 
emergency exists, please notify an usher. Students must be accompanied to restrooms by 
an adult.

• Chaperones are responsible for the conduct of their students and should plan to sit 
among the children rather than on the aisle or next to another adult. We recommend at 
least one chaperone for every 15-20 students. Students should know in advance that they 
will be required to sit quietly in their seats for a fairly long time.

Thank you for your cooperation! If you have questions about these or any other aspects of The  
Cleveland Orchestra’s Education Concerts, please feel free to call the Orchestra’s Education 
Department at (216) 231-7349. Enjoy the concert, and thank you for bringing your students 
to Severance Hall!

Joan Katz Napoli Sandra Jones
Director, Education and Community Programs Manager, Education and Family Concerts
The Cleveland Orchestra The Cleveland Orchestra



Checklist to Prepare for Education Concerts
The Cleveland Orchestra’s Education De part ment provides schools with teaching tools to assist in preparing 
students for and en hanc ing their en joy ment of Ed u ca tion Con certs. The Score stu dent newspaper and 
Teacher’s Guide are provided free to schools.

  Pass out The Score Stu dent News pa per
 The Score, a spe cial news paper for stu dents at tend ing Ed u ca t ion Con certs,  

pro vides fea ture sto ries about the Or ches tra, back ground in for ma tion on  
com pos ers, plus Fan Mail (student let ters).

 Use the Spotify Playlists
 The Spotify Playlist of the concert music to be fea tured in Ed u ca t ion Con certs 

pro vides a con ve nient way to fa mil iar ize stu dents with the con cert mu sic. To access resources online 
go to clevelandorchestra.com, click on Education & Community, then click on “For Schools & Teachers.” 
Scroll down to Classroom Resources for Educators.

 Go to Spotify anytime, for example, in the morn ing be fore class be gins, dur ing re cess or lunch, or 
while students are pack in g up to go home. Any ex po sure will help kids become familiar with the 
music and enjoy the concert more.

 Check out the Teaching Ideas and Orchestral Instruments 

 This Teacher Guide includes repertoire-specific and curriculum-linked teaching ideas and classroom 
activities, plus a 5-page spread on the instruments of the orchestra.

 Surf the Web for Music Education Resources
 Here are a few sites that will be of interest – menc.org, dsokids.com, nyphikids.org, car n egie hall.org/orc, 

cleve landorches tra .com.

© 2018, Musical Arts Association. Pages may be photocopied by schools for educational use.
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Reflection Section
 
Language Arts Connection for Grades 3-5 – Ask students to send Fan Letters to The Cleveland Orchestra 
describing their Education Concert experience. (Which piece of music did you like best? How did the music 
make you feel? What was your favorite instrument?) 

Visual Arts Connection for all grades – After the concert, have students draw or paint a picture of what 
they saw (orchestra musicians, conductor, Severance Hall) or how the music made them feel. We often 
showcase student artwork in displays or in our publications.

Writing Prompts For Middle and High School Students: Ask students to write their own music review of 
the concert they attended. To help them reflect on the difference between fact writing and opinion writing 
pieces, they can analyze and compare the components and structure of a factual news story vs. a music 
review (visit www.cleveland.com/musicdance for articles and reviews of the latest arts and culture events 
around Cleveland). Students should use the following guidelines when writing their review:
• Begin by stating their overall opinion of the performance
• Include basic event information (who, what, where, when, why of the concert)
• Identify reasons to support their opinion directly from their experience as an audience member
• Maintain an objective tone and coherently link reasons supporting their opinion
• Provide a concluding statement

Send fan letters, music reviews and artwork, Including name, grade, and school to:   
The Cleveland Orchestra, Education & Community Programs Department,  
Severance Hall, 11001 Euclid Avenue, Cleveland, Ohio 44106.



Please Note: Education Concerts are approximately one hour in length. Programs are subject to change. Due to time constraints, the 
musical selections played on Cleveland Orchestra Education Concerts are, in many cases, excerpts from larger works. It is our goal to 
present a wide range of classical music of the highest artistic quality for you and your students within the time parameters imposed. 
We encourage you to enjoy the full works with your students whenever possible. Happy listening!
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Meet the Awesome Orchestra!
The Cleveland Orchestra

Vinay Parameswaran,  
conductor
Severance Hall

February 12-15, 2019

T H E  C L E V E L A N D  O R C H E S T R A

Education Concerts for Grades 3-5

VINAY PARAMESWARAN 

Can you name all of the instruments in the 
Orchestra? Why are some woodwind instruments 
made of metal (vs. wood)?  Which instruments 
are part of the string family? What’s the difference 
between a trumpet and a trombone? Why are 
percussion instruments all the way in the back of 
the orchestra?  Learn the answers to these burning 
questions, and more when you Meet the Awesome 
Orchestra!  The music on this concert brilliantly 
showcases each of the instrument families 
(strings, woodwinds, brass and percussion) then 
culminates with Benjamin Britten’s soaring Young 
Person’s Guide to the Orchestra. All artists and programs are subject to change.

Dvořák Slavonic Dance, Op. 46,  
 No. 1

Mendelssohn Symphony No. 9, Mvt. 1

Tchaikovsky Symphony No. 4, Mvt. 3

Gounod Petite Suite, Mvt. 4

Gabrieli Canzon per Sonare No. 2

Skidmore Ritual Music

Britten The Young Person’s Guide  
 to the Orchestra
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Listening Guide
Below is a piece by piece listening guide to your Spotify list of concert selections https://open.spotify.com/
user/1219984156/playlist/6J6SAWlElk5trRQYD8oCGq?si=00_Z7lddQPOXQmuofT41Zw with questions to 
lead your class in guided listening and discussion of the music. Start by reading about the composers and 
their music in The Score student newspaper, and then follow up by listening to the music together. 

Slavonic Dance, Op. 46, No.1
Antonín Dvořák (1841-1904)
1. Do you think you hear the whole orchestra in this piece, or just some of the instruments?

2. Dvořák’s Slavonic Dances have been used in cartoons. If this music were in a cartoon, what do you think 
would be happening?

Symphony No. 9, Mvt. 1
Felix Mendelssohn (1809-1847)
1. Which family of instruments do you hear in this piece? Can you name the instruments in this family?

2. How does the tempo change in this piece?

Symphony No. 4, Mvt. 3
Peter Illych Tchaikovsky (1840-1893)
1. This music starts with the same family of instruments as the last one – why does it sound so different? 

2. Which instruments do you hear in the middle of the piece? Are they in the same family?

Petite Suite, Mvt. 4
Charles Gounod (1818-1893) 
1. What is the first instrument you hear? How would you describe its sound?

2. Which instrument family is playing? How can you tell? Can you name the instruments?

Canzon per Sonare No. 2
Giovanni Gabrieli (1553-1612)
1. Which instruments are playing in this piece? What does their sound make you think of?

2. Can you hear a musical conversation between two groups? What do you think they’re talking about?

Ritual Music
David Skidmore (B. 1982)
1. What does the word ritual mean? How do you think this music sounds like a ritual?

2. How many different instruments can you hear in this piece? What do they sound like?

The Young Person’s Guide to the Orchestra
Benjamin Britten (1913-1976)
1. In this piece, each instrument family plays a variation (repeated in an altered form) of the main theme 

(recognizable melody). Which instruments have you heard of before? Which ones are less familiar to you?

2. Every instrument’s variation is different – as you listen, write one word that describes each instrument to you.

CLASSROOM TEACHING IDEAS FOR GRADES 3-5 MEET THE AWESOME ORCHESTRA!
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CLASSROOM TEACHING IDEAS FOR GRADES 3-5 MEET THE AWESOME ORCHESTRA!

Activity: Create Your Own Percussion Variations
Britten’s Young Person’s Guide to the Orchestra uses the same theme for a series of variations that change 
the style, rhythm, dynamics, tempo, and timbre of the melody. You can try the same thing with a melody 
that you know well:

1. Listen to the Percussion Variation from the Young Person’s Guide on your Spotify playlist and point out 
how each different instrument in the percussion section is introduced, with its own special sound. 

2. Choose a simple melody (Twinkle Twinkle Little Star, Row Row Row Your Boat, Happy Birthday, etc.) and 
lead students in clapping the rhythm of the song together. 

3. Distribute a variety of classroom instruments and have students divide into groups of similar instruments 
(drums, bells, shakers, rhythm sticks, etc.). Note: for older grades, you may wish to add melodic instruments, 
such as recorders or mallet instruments.

4. Lead the class in playing the rhythm of your song all together on their instruments.

5. Have each group of instruments take turns playing the song separately, creating a “variation” for each 
group and allowing students to hear how the song sounds different on different instruments.

6. Finish by playing the song all together as a group once more.
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CLASSROOM TEACHING IDEAS FOR GRADES 3-5 MEET THE AWESOME ORCHESTRA!

Activity: Explore the Orchestra
Turn your classroom into an orchestra exploration laboratory for a day! Set up five different tables or 
“stations” for students to move and rotate between (or work with other grade level teachers and have 
each classroom create one station): Woodwinds, Brass, Strings, Percussion, and Piano/Harp. Here are a few 
things you may want to include:

All Stations:
• Pictures of instruments in the family

• Pictures and biographies of Cleveland Orchestra Musicians who play the corresponding instruments 
(available at http://www.clevelandorchestra.com/about/people/musicians.aspx)

• Actual instruments for students to touch, take apart, or play (check with your school’s band director, 
thrift stores, or especially students’ parents who may have an old instrument in the closet!)

• Computer open to interactive site with sounds of instruments (see online resources on page 7)

• Art supplies to draw/color pictures of the instruments

Woodwinds:
• Plastic or glass bottles, tub of water, and spouted measuring cup. 

Students can fill bottles with different amounts of water and blow 
across the top to produce a pitch like a flute. What happens when the 
water is lower or higher?

• Plastic drinking straws, flattened, with one end cut into a point. 
Blowing through the pointed end with the right amount of lip pressure 
will make the two sides vibrate and create a sound like a double reed 
instrument (oboe, bassoon).

Brass:
• Empty paper towel tubes for students to buzz their lips through 

• Lengths of garden hose with a funnel or paper cone taped to the 
end. Buzzing through the skinny end is basically how the earliest 
French horns worked!

• Slide whistles to demonstrate how the trombone changes pitch

• Other items made of brass – bolts and screws, doorknobs, keys, 
jewelry

Strings:
• Shoeboxes or other cardboard boxes, open on one side, with 

various sizes and thicknesses of rubber bands. Students can place 
bands on different boxes and pluck them to see the vibrations 
and hear the changes in sound.

• Actual violin bow and/or length of horsehair
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CLASSROOM TEACHING IDEAS FOR GRADES 3-5 MEET THE AWESOME ORCHESTRA!

Percussion:
• Small rhythm instruments

• Everyday objects and different striking materials (wood, metal, 
plastic). Students can experiment with how different materials 
sound together.

• Closed, opaque containers (such as pill bottles or empty plastic/
cardboard food containers) with different items inside (pebbles, 
rice, coins, paper clips, etc.). Students have to guess what’s inside 
by the sound of shaking the container.

Piano/Harp:
• Labeled diagram of a piano keyboard and/or harp 

strings

• Small electronic keyboard

Have students begin their exploration by writing something they already know about each family of 
instruments, and something they want to know or find out. Discuss your findings as a class afterward. 
What were some unexpected things students discovered about the instruments?
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CLASSROOM TEACHING IDEAS FOR GRADES 3-5 MEET THE AWESOME ORCHESTRA!

Online Resources
The following websites have interactive features allowing you to hear and see the different instruments of 
the orchestra:

• Dallas Symphony: http://www.dsokids.com

• San Francisco Symphony: http://www.sfskids.org 

• Classics for Kids: http://www.classicsforkids.com/music/orchestra.asp

Watch a virtual tour of St. Mark’s Basilica in Venice, where the music of Giovanni Gabrieli was first played: 
http://www.italyguides.it/us/venice_italy/st_mark_s_square/piazza_san_marco/st_mark_s_basilica.htm 

Learn more about this concert’s living composer, David Skidmore, through his personal website:  
http://skidmorepercussion.com/

Curriculum Connections:  
Ohio’s New Learning Standards
Music, Grades 3-5
Perceiving/Knowing/Creating
• Visually and aurally, identify the four families of orchestral instruments. 

• Identify and discriminate between sounds produced by various instruments and the human voice. 

• Demonstrate appropriate audience etiquette at live performances

• Listen to, identify, and respond to music of different composers, historical periods and world cultures. 

• Identify elements of music including tonality, dynamics, tempo and meter, using music vocabulary. 

Producing/Performing
• Play a variety of classroom instruments with proper technique. 

• Demonstrate appropriate audience etiquette at live performances.

Responding/Reflecting
• Notice and describe what they hear in selected pieces of music and compare their responses to those of 

others. 

• Explain personal preferences for specific musical selections using music vocabulary. 

• Analyze music in terms of how it communicates words, feelings, moods or images. 
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Please Note: Education Concerts are approximately one hour in length. Programs are subject to change. Due to time constraints, the 
musical selections played on Cleveland Orchestra Education Concerts are, in many cases, excerpts from larger works. It is our goal to 
present a wide range of classical music of the highest artistic quality for you and your students within the time parameters imposed. 
We encourage you to enjoy the full works with your students whenever possible. Happy listening!

Romeo and Juliet
The Cleveland Orchestra

Vinay Parameswaran, conductor

Severance Hall

October 9-12, 2018

This concert combines drama and music to tell 
the story of William Shakespeare’s famous play, 
Romeo and Juliet.  Although it was written more 
than 400 years ago, its themes are timeless: 
Teenagers falling in love; parents disapproving; 
families/rival gangs feuding; hatred leading to 
violence; a tragic ending. On this concert you will 
hear the musical interpretations of two different 
composers, Sergei Prokofiev (1891-1953) and 
Leonard Bernstein (1918-1990), who set this 
tragic love story to music. Actors portray Romeo 
and Juliet and their modern-day counterparts, 
Tony and Maria, from West Side Story.

All artists and programs are subject to change.

Featuring selections from Bernstein: Symphonic Dances 
from West Side Story and Prokofiev: Romeo and Juliet, 
Suites 1 and 2.

Bernstein Prologue                                             
Prokofiev Young Juliet         
Prokofiev Montagues and Capulets
Bernstein Cha-Cha/Meeting Scene
Prokofiev Romeo and Juliet
Prokofiev Death of Tybalt
Bernstein Rumble
Bernstein Somewhere

T H E  C L E V E L A N D  O R C H E S T R A

Education Concerts for Grades 6-8

VINAY PARAMESWARAN 
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CLASSROOM TEACHING IDEAS FOR GRADES 6-8 ROMEO AND JULIET

Composers
LEONARD BERNSTEIN (1918-1990) was born in Massachusetts, 
and died in 1990, in New York.  His parents emigrated from Russia, and 
made a living selling beauty products.  His family was able to afford a 
piano when Bernstein was 10, who insisted on taking piano lessons over 
the objections of his father.  By age 13 he played piano in a jazz group, 
and then went to Harvard at 17 to study composition.  When a well-known 
conductor on a live radio program suddenly became sick, Bernstein filled 
in for him and became famous overnight.  Bernstein felt a great desire to 
bring classical music to the American people, and made a popular TV se-
ries for children called “Young People’s Concerts”.  Bernstein’s music com-
bined the worlds of popular and serious music, mixing in the sound and 
rhythms of jazz and urban life.  His most famous musical was West Side 
Story, a ‘modernized’ version of Romeo and Juliet, set in New York City.  

SERGEI PROKOFIEV (1891-1953) was a Russian composer.  He 
wrote his first music at the age of 5 and composed his first opera at the 
age of 9.  He entered the St. Petersburg Conservatory at the age of thir-
teen, where he studied with the composer Rimsky-Korsakov.  For twenty 
years he traveled throughout America and Western Europe as a pianist 
and conductor of his own music.  Prokofiev wrote the ballet Romeo and 
Juliet in 1934-35, soon after returning from his travels.  It is one of the lon-
gest ballets, taking about two and a half hours to perform.  The ballet was 
then adapted into a set of orchestral suites.  
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CLASSROOM TEACHING IDEAS FOR GRADES 6-8 ROMEO AND JULIET

Listening Guide 
Below is a piece by piece listening guide to your Spotify list of concert selections https://open.spotify.com/
user/1219984156/playlist/0wR1ZnULEVTHGCEB1CFCNI?si=ucloct8xQwKRyOpjPKvkCQ with questions to 
lead your class in guided listening and discussion of the music. Start by reading about the composers and 
their music in The Score student newspaper, and then follow up by listening to the music together. 

Composer: Leonard Bernstein 
(1918-1990)

Prologue from West Side Story
1. What does the word prologue mean? Does it tell 

you something about when this music would be 
played?

2. The orchestra musicians get to snap their fingers 
in this piece, which is written right in the music. 
Why do you think Leonard Bernstein wanted 
them to do this? 

Cha-Cha/Meeting Scene
1. The Cha-Cha is a type of Latin dance.  Can you 

hear the “cha cha cha” rhythm in the music? 
What instruments do you hear?

2. How does the music change in the middle of the 
piece?

Rumble
1. Which instruments do you hear in this piece? 

How do they make it sound like a fight?

2. Try keeping a steady beat by tapping your lap or 
desk while you listen. Is it easy or difficult to do?

Somewhere 

1. How is this music different from the Rumble? 
What do you think is happening in the story?

2. Do you hear individual instruments play solos 
that make the melody stand out from the rest of 
the orchestra? Which instruments?

Composer: Sergei Prokofiev 
(1891-1953)

Young Juliet from Romeo and Juliet
1. What is the tempo of this music? Does it stay the 

same through the whole piece or does it change?

2. Based on the music you hear, how would you 
describe Juliet as a person?

Montagues and Capulets
1. Do you hear mostly consonance (music that fits 

well together) or dissonance (music that clashes) 
in this piece? How does that help tell the story?

2. Listen for all four families of the orchestra. When 
do you hear the strings? Brass? Woodwinds? 
Percussion?

Romeo and Juliet 
1.. Which piece from West Side Story is this music 

most similar to? Why do you think that is?

2. This piece begins very quietly and builds up to 
become loud and passionate. How does it end?

Death of Tybalt
1. In Shakespeare’s Romeo and Juliet, the scene 

leading up to the Death of Tybalt includes a series 
of swordfights.  When you listen to the music, 
how do you think the swordsmen are moving?

2. What moment in the music do you think the Death 
of Tybalt happens? How does the music change 
from what you hear during the swordfight?
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CLASSROOM TEACHING IDEAS FOR GRADES 6-8 ROMEO AND JULIET

Online Resources
• Watch video clips from the New York City Ballet’s staging of Prokofiev’s Romeo and Juliet  

https://www.nycballet.com/Ballets/R/Romeo-Juliet.aspx

• Watch Leonard Bernstein conduct Cha-Cha from West Side Story 
https://www.youtube.com/watch?v=efWW1PR0Phg

• Learn more about William Shakespeare’s Romeo and Juliet: 
http://www.pbs.org/wnet/shakespeare-uncovered/education/

Curriculum Connections:  
Ohio’s New Learning Standards
Music, Grades 6-8

Perceiving/Knowing/Creating (CE)
• Distinguish between and among the use of dynamics, meter, tempo and tonality in various pieces through 

active listening.

• Describe a varied repertoire of music with appropriate music vocabulary.

Producing/Performing
• Attend live performances and demonstrate appropriate audience etiquette

Responding/Reflecting
• Develop criteria to evaluate the quality and effectiveness of music performances and compositions 

including their own. 2RE Reflect on a variety of live or recorded music performances.

• Compare and contrast subject matter common to music and other subject areas.

• Develop criteria based on elements of music to support personal preferences for specific music works.

• Compare and contrast a varied repertoire of music on the basis of how elements of music are used to 
create meaning and expression. 3RE Compare and contrast selected composers and their works

• Compare common terms and contrasting definitions used for various artistic elements used in music and 
other art forms

 



Harp

Violin Viola
Cello

Double 
Bass

Saxophone

Piccolo

Contrabassoon
Bassoon Bass clarinet

Clarinet

English horn

Flute

Oboe

Trumpet

Trombone

French Horn

Gong

Maracas

Snare
Drum

Bass Drum Cymbals

PianoCastanets

Triangle
Timpani

THE INSTRUMENTS 
OF THE CLEVELAND ORCHESTRA

STRINGS

WOODWINDS

BRASS

PERCUSSION
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Tuba

Tambourine
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Historians think that the first instrument in the string family was developed from the caveman’s hunting 
bow. In the string family, sound is made by plucking, strumming or drawing a bow across the strings. The 
harp has 47 strings and pedals to add flats and sharps!

wooden bow

chin rest

finger board
neck

fancy scroll

horse hair

tail piece 
anchors
the strings

bridge holds
strings up so
they can vibrate
freely

hollow body
amplifies
the sound

strings vibrate
to make sound
(plucked or 
bowed) one tuning peg 

for each string

violin viola cello double 
bass harp

pedals for 
flats and 
sharps

Sensational Strings!



Air-only 
Woodwinds

piccolo

flute

Single Reed Woodwinds

reed

ligature 
holds it on

first reed

second reed

tied together
with thread

Double Reed Woodwinds

oboe English horn bassoon contrabassoon14

Wondrous Woodwinds!
The first woodwind instrument may have been created by blowing through a blade of grass or an old 
animal bone. The first woodwinds had open holes that needed to be covered by your fingers. Eventually, 
inventors added a system of metal keys that would cover more than one hole at a time. The three types 
of woodwinds are (1) those which you blow across an open hole to make sound; (2) those with a single 
wooden reed on the mouthpiece; and (3) those with two small wooden reeds tied together called double 
reeds. In the last two kinds, the reeds vibrate to make sound.



15

Ancient brass instruments were made of bone or an animal’s horn. Today they are made of metal. Brass 
players create sound by buzzing their lips into the metal mouthpiece. They play different notes by tightening 
and loosening their lips, and by pressing down valves (or in the case of the trombone, by moving the slide 
in and out!).

made of brass
or other metalshiny

large bell
at end 
amplifies
the sound

hollow tubing

valves add extra
tubing to change
pitch

player buzzes lips
through metal mouth
piece to start vibration
of the air inside

trumpet

French
horn

slide moves to
change pitc

trombone

tuba

Brilliant Brass!

h



The percussion instruments provide the orchestra with accents, rhythms and special sounds. Force is 
required to make the instruments vibrate. Sound is produced by striking, hitting, scraping, shaking, 
rubbing or tapping the instruments with a stick, mallet, beater or a hand! There are two kinds of percussion 
instruments: 1) instruments like the timpani which can play a melody; and 2) those like the snare drum, 
which make only one pitch.

Tunable instruments 
that can play a melody

piano

chimes

xylophone

celesta

timpani

foot pedal
to change
pitch

Instruments that 
make one pitch

gong

triangle

snare drum

maracas

cymbals

castanets

bass drum

tambourine
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Power Packed Percussion!
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