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BEGIN AGAIN

 In Focus Season 2 Episode No. 2
 broadcast premiere:  March 4, 2022 on Adella  

THE CLEVELAND ORCHESTRA 
Franz Welser-Möst, conductor 

BERND RICHARD DEUTSCH (B. 1977)
Intensity for Orchestra

 World Premiere
 Commissioned by The Cleveland Orchestra with support from the  
 Young Composers Endowment Fund, generously established by  
 Daniel R. Lewis.
 _____________________________________

ANTONÍN DVOŘÁK (1841–1904)
Symphony No. 8 in G major, Opus 88 
     I Allegro con brio
     II    Adagio
     III   Allegretto grazioso
     IV   Allegro ma non troppo
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In Focus is made possible by a generous grant from the 
Jack, Joseph and Morton Mandel Foundation.

The Orchestra is also grateful for 
the extraordinary generosity of:

SEASON PRESENTING SPONSOR 
    The J.M. Smucker Co. 

PRESENTING SPONSOR 
    Hyster-Yale Materials Handling, Inc.

DIGITAL & SEASON SPONSORS
    Ohio CAT, Jones Day Foundation, and Medical Mutual

DIGITAL SPONSORS
    Dr. M. Lee Pearce Foundation and Mr. Yuval Brisker 

CONCERT OVERVIEW

W H AT  I S  I T  L I K E  to start writing a new piece of music, after you have 
composed many? As a conductor, how does one tackle an unknown piece by 
a young composer, or revisit a well-known piece of music by a familiar com-
poser? 

Episode 2 of In Focus, Begin Again, explores the experience of first-time musi-
cal encounters as Franz Welser-Möst leads the world premiere performance of 
Bernd Richard Deutsch’s Intensity, and Dvořák’s Eighth Symphony. The episode 
features in depth discussions with Welser-Möst, Deutsch, and André Gremillet, 
President & CEO of The Cleveland Orchestra, about the process of beginning …
again and again.
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ABOUT THE MUSIC  
 
INTENSITY for orchestra
by Bernd Richard Deutsch (B. 1977) 
 
Composed:  2019–20 
 
World Premiere:  January 13, 2022, at Severance Music Center 
 
Scored for:  3 flutes (second and third doubling piccolo), 2 oboes, english horn, 2 
clarinets, bass clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, 
tuba, timpani, percus-sion (glockenspiel, tubular bells, tuned gongs, cowbells, 2 Indian 
elephant bells, finger cymbals, bass drum, rute, whip, vibraphone, temple blocks, snare 
drum, guiro, 3 slide flutes, marimba, tom-tom, wood blocks, xylophone, bongos, tam-
tam, tambourine, rain-stick, lion’s roar), harp, piano, celesta, and strings.. 
 
Duration:  about 20 minutes 
________________________________

I N  M A R C H  2 0 1 9 , Bernd Richard Deutsch made his first visit to Severance 
to attend the United States premiere of his con-certo for organ and orchestra, 
Okeanos. He had just embarked on his first season as The Cleveland Orchestra’s 
tenth Daniel R. Lewis Young Composer Fellow, following in the footsteps of now-
internationally recognized composers, including Susan Botti, Anthony Cheung, 
Matthias Pintscher, and Jörg Widmann, to name a few.
       This performance was the first part of the fellowship, dur-ing which the Orches-
tra and Music Director Franz Welser-Möst, joined by eminent soloist Paul Jacobs, 
familiarized themselves with Deutsch’s sound world, a musical landscape that has 
been described as virtuosic, playful, and sometimes ironic. (The performance was 
captured on A New Century, the Orchestra’s inau-gural release on its own recording 
label.) 
       Deutsch remembers the experience: “I listened to the music with my eyes 
closed and experienced the sound very in-tensely and highly emotionalized. 
Strong color impressions set in, gold, purple, bright, radiant colors, various forms 
of light. I memorized these impressions well and they surely influenced and in-
spired my music.”
       The result is Intensity, written especially for The Cleveland Orchestra. Deutsch 
defines this title as “a quality or state of ex-perience that I expect from life as well 
as from art in general.” This quality resonates within his music and can also be 
found in the way the Orchestra and Franz Welser-Möst approach music  It is also 
relevant  pandemic has heightened our feelings of separation as well as together-
ness in the  process. 
       Born in 1977 outside of Vienna, Deutsch studied composition, piano, and bas-
soon, at-tending Vienna University of Music and Performing Arts. Since graduat-
ing in 2001, he has received a number of prizes and accolades, including Vienna’s 
Ernst Krenek Prize (2002), and an Austrian state scholarship twice (2010 and 2017), 
second prize in the 2011 Tōru Takemitsu Composition Competition, the Paul Hin-
demith Prize (2014), and Australia’s Paul Louwin Prize for composition (2015).
       “We believe Mr. Deutsch will be a major figure,” said Franz Welser-Möst. “He’s 
in the tradition of the third Viennese school, which has a lighter touch to it, but he 
also has a real original, personal voice in his music.”
       The initial sparks of Intensity came shortly after the premiere of Okeanos, when 
Deutsch attended The Cleveland Orchestra’s performances at Vienna’s Musikv-
erein in May 2019. The all-Beethoven program, part of that season’s Prometheus 
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Project, made an impression on the composer.
       “The first idea [for Intensity] came to me during a performance of Beethoven’s 
Great Fugue in Vienna,” Deutsch recalled. “I thought immediately I should include 
a short moment in my piece, in which only the string section plays. A few months 
later I then composed such a passage in the third part of my piece.”
       Intensity unfolds in three main sections, which Deutsch describes as “departure 
– in-trospection (absence) – return.” The first section opens with a trumpet signal 
that embarks on a “fresh start” with a buoyant mood. The second section con-
tains the “emotional core”, manifesting an introspective intensity that swells to an 
extroverted, emotional climax in the final part. Having written most of the piece in 
a period of self-imposed isolation just prior to the government-mandated lock-
downs early in the pandemic, Deutsch finds even more emotional weight within 
the last section: “It seems almost prophetic in light of the past two years, and after 
an enforced ‘absence’ of such long dimensions, the ‘return’ becomes even more 
emphatic.

Bernd Richard Deutsch on Intensity:
       Intensity reflects on my encounter with The Cleveland Orchestra and with Franz 
Welser-Möst, to whom the piece is dedicated. That was in 2019, on the occasion of 
the U.S. premiere of my organ concerto Okeanos. 2019 was a very intense year for 
me personally and artistically.
       Intensity has three parts and is built on three main themes and two basic 
chords. I borrowed the second basic chord as an objet trouvé from Modest Mus-
sorgsky’s Pictures at an Exhibition (“Il vecchio castello” / “The Old Castle”). The fast 
movements of the first part convey a sense of a fresh start / euphoric mood (the 
German word is “Aufbruchsstimmung”). The motivic core for the whole piece 
emerges from a trumpet signal in the first bars.
       The middle section is a very quiet introspection — a listening to the sound and 
an inward inten-sity — in contrast to the outward intensity of the first and third 
parts.
       After a transition, there is a return of the euphoric mood. Motifs from the first 
part are processed playfully and freely. The piece ends with a renewed burst of 
energy.       
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SYMPHONY NO. 8 in G major, Opus 88 
by Antonín Dvořák (1841–1904) 
 
Composed:  1889 
 
Premiered:  February 2, 1890, in Prague, under the composer’s direction.
 
Scored for:  2 flutes (second doubling piccolo), 2 oboes (second doubling english horn), 2 
clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, timpani, and strings.
 
Duration:  about 35 minutes 
________________________________

P E R H A P S  I N  R E A C T I O N  to the nickname that Dvořák gave to his Ninth 
Symphony, “From the New World,” his Eighth Symphony has occasionally been 
called the “London” Symphony, taking its place alongside and competing with 
Haydn and Vaughan Wil-liams, who also have symphonies named for that great 
city. But Dvořák’s Symphony No. 8 has little reason to be associated with Lon-
don, other than the fact that it was published by the London-based Novello after 
Dvořák had temporarily fallen out with his longtime Berlin publisher Simrock.
In truth, the Seventh has a greater claim to an association with London than the 
Eighth. His Symphony No. 7, like Beethoven’s Ninth, was commissioned by Lon-
don’s Philharmonic Society. Unlike Beethoven’s Ninth, Dvořák’s Seventh was first 
performed in London in 1885, at a time when the composer visited England fre-
quently, appearing in many English cities as well as in London and making friends 
among British musicians. 
The Eighth, in contrast, was not commissioned by anyone and was written dur-
ing the summer months of 1889 at Dvořák’s country retreat in the Bohemian hills, 
where he always felt happy and productive. Dvořák biographer John Clapham has 
called this the happiest of the composer’s symphonies and points out that, by this 
point in his career and life, Dvořák was no longer striving to impress an audience 
or emulate another composer (i.e., Brahms). He was just allowing his playful inven-
tion to sprinkle ideas over four movements; to create a symphony that spoke to 
himself. 
       Dvořák finished the score on November 8, 1889, and conducted the first perfor-
mance in Prague in April 1890. He conducted it again in London the same month, 
then in Frankfurt in November, and again in Cambridge in June 1891 when receiv-
ing an honorary degree from the University. The symphony had soon been played 
to great suc-cess across Europe, demonstrating how highly Dvořák was regarded in 
classical music circles at the time. Johannes Brahms, never easy to please, admired 
the work when he heard it in Vienna in January 1891. He called it “musically capti-
vating and beautiful,” despite his ongoing misgivings about Dvořák’s idiosyncratic 
approach to symphonic form. 
       Brahms may have been disconcerted by the opening of the first movement, 
which is marked Allegro con brio, but actually proceeds at a leisurely pace with a 
tune in the minor mode presented in unison by two clarinets, one bassoon, two 
horns, and all the cellos — an extraordinarily inventive bit of scoring. Even when a 
solo flute offers a quite different theme (in major, not minor), it scarcely feels like a 
symphonic allegro movement. Rapid activity soon infiltrates the texture, however, 
and the music builds to a robust, full declaration of the flute’s theme, the point at 
which the body of the first movement is definitively launched.
       More important themes make appearances, establishing a strong body of 
material for symphonic development. The movement’s development section itself 
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begins with a trick Dvořák may have learned from Brahms. The music appears to 
be going back to the beginning with a literal repeat of the minor-key music and 
the flute’s major-key solo. This is not, however, a repeat of the exposition, as Mo-
zart or Beethoven might have indicated. Very soon instead, an exploration of new 
territory begins. The movement concludes in unmistakable high spirits.
       Next comes the symphony’s slow movement, notable for again moving from 
minor to major, with the latter episode marked by more solo material for the flute 
and an enchanting series of descending octave scales as accompaniment. This 
is the kind of music that lingers in memory long after the performance is over. 
Toward the end of the movement, there is a strong build-up of tension, in a man-
ner that recalls Schubert’s angry eruptions, and then, like Schubert, the music falls 
back to sweet, quiet tones as if nothing had happened.
       The third movement is an elegant waltz, and its Trio section seems to have 
been created especially to define the word “lilt.” 
       The fourth movement finale, on the other hand, defies definition, beyond 
appearing to be a set of crazy variations on a lovely theme played by the cellos. 
The opening trumpet fanfare — perhaps in imitation to a bugle call to arms — is 
sufficient warning that no ortho-dox finale can be expected. Only in his famous 
Slavonic Dances do we get such a clear sense that Dvořák is composing entirely 
for his own enjoyment. This is fun-filled and jovial music of a special character, to 
which the trombones at the end contribute a hearty Amen.

—  Hugh Macdonald 

Hugh Macdonald is Avis H. Blewett Professor Emeritus of Music at 
Washington University in St. Louis.  He has written books on 

Beethoven, Berlioz, Bizet, and Scriabin.
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CONDUCTOR:  
FRANZ WELSER-MÖST
Music Director
Kelvin Smith Family Chair, The Cleveland Orchetra 

F R A N Z  W E L S E R - M ÖÖ S T  is among today’s most distinguished conductors. 
The 2021-22 season marks his twentieth year as music director of The Cleveland 
Orchestra, with the future of their acclaimed partnership extended to 2027, making 
him the longest-serving musical leader in the ensemble’s history. The New York 
Times has declared Cleveland under Welser-Möst’s direction to be “America’s most 
brilliant orchestra,” praising its virtuosity, elegance of sound, variety of color, and 
chamber-like musical cohesion.
       With Welser-Möst, The Cleveland Orchestra has been praised for its inventive 
programming, its ongoing support for new musical works, and for its innova-
tive work in presenting semi-staged and staged operas. The Orchestra has also 
been hugely successful in building up a new and, notably, a young audience. To 
date, the Orchestra and Welser-Möst have been showcased around the world in 
nineteen international tours together.  Since 2020, they launched the ensemble’s 
own recording label and an original digital concert series, In Focus, that can be 
streamed worldwide.
       As a guest conductor, Mr. Welser-Möst enjoys a close and productive relation-
ship with the Vienna Philharmonic. He will lead its celebrated New Year’s Concert 
in January 2023, and regularly conducts the orchestra in Vienna, as well as on tour. 
Highlights of recent and upcoming appearances include performances of Strauss’s 
Die Aegyptische Helena at Teatro alla Scala and Elektra at the Vienna State Opera, 
and concerts with the New York Philharmonic, Leipzig Gewandhaus Orchestra, 
Amsterdam’s Royal Concertgebouw Orchestra, and the Royal Stockholm Philhar-
monic. He is a regular guest at the Salzburg Festival, where he most recently led 
an acclaimed production of Elektra and will conduct a performance of Il Trittico this 
summer.
       From 2010 to 2014, Franz Welser-Möst served as general music director of the 
Vienna State Opera. Previously, Mr. Welser-Möst led the Zurich Opera across a 
decade, conducting more than forty new productions.
       During the 2020 Salzburg Festival, Mr. Welser-Möst was awarded the festival 
ruby pin and the Salzburg Badge of Honor. In 2019, he received the Gold Medal in 
the Arts by the Kennedy Center International Committee on the Arts in recogni-
tion of his impact on the international arts community. Other honors include The 
Cleveland Orchestra’s Distinguished Service Award, a special citation from the 
Cleveland Arts Prize, the Vienna Philharmonic’s “Ring of Honor” for his longstand-
ing personal and artistic relationship with the ensemble, recognition from the 
Western Law Center for Disability Rights, honorary membership in the Vienna 
Singverein, appointment as an Academician of the European Academy of Yuste, 
and the Kilenyi Medal from the Bruckner Society of America. 
       Franz Welser-Möst’s book From Silence: Finding Calm in a Dissonant World was 
published in Austria in July 2020 under the title Als ich die Stille fand, followed by an 
English version released worldwide in Summer 2021.
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The Cleveland Orchestra is grateful to these 
organizations for their ongoing generous 
support of The Cleveland Orchestra:  
National Endowment for the Arts, the State of Ohio and Ohio Arts Council, 
and to the residents of Cuyahoga County through Cuyahoga Arts and Culture.

The Cleveland Orchestra is proud of its long-term partnership with Kent State University, 
made possible in part through generous funding from the State of Ohio.

The Cleveland Orchestra is proud to have its home, Severance Hall, located on the campus of 
Case Western Reserve University, with whom it has a long history of collaboration and partnership.

THE CLEVELAND ORCHESTRA 
 
N O W  I N  I T S  second century, The Cleveland Orchestra, under the leadership of 
Franz Welser-Möst since 2002, remains one of the most sought-after performing 
ensembles in the world. Year after year the ensemble exemplifies extraordinary 
artistic excellence, creative programming, and community engagement. In recent 
years, The New York Times has called Cleveland “the best in America” for its virtuos-
ity, elegance of sound, variety of color, and chamber-like musical cohesion, “virtu-
ally flawless,” and “one of the finest ensembles in the country (if not the world).” 
       Founded by Adella Prentiss Hughes, the Orchestra performed its inaugural 
concert in December 1918. By the middle of the century, decades of growth and 
sustained support had turned the ensemble into one of the most admired around 
the world. 
       The past decade has seen an increasing number of young people attending 
concerts, bringing fresh attention to The Cleveland Orchestra’s legendary sound 
and committed programming. More recently the Orchestra launched several bold 
digital projects, including the streaming broadcast 
series In Focus, the podcast On A Personal Note, and its own recording label. 
       The 2021-22 season marks Franz Welser-Möst’s 20th year as music director, a 
period in which The Cleveland Orchestra earned unprecedented acclaim around 
the world, including a series of residencies at the Musikverein in Vienna, the first of 
its kind by an American orchestra. The Orchestra’s 100th season in 2017-18 fea-
tured two international tours, concluding with the presentation of Welser-Möst’s 
Prometheus Project, featuring works by Beethoven, on three continents. 
       Its acclaimed opera presentations, including Strauss’s Ariadne auf Naxos (2019), 
Debussy’s Pelléas et Mélisande (May 2017), Bartók’s Miraculous Mandarin 
and Bluebeard’s Castle (April 2016), and Janáček’s The Cunning Little Vixen 
(2014 and 2017), have showcased the ensemble’s unique artistry and 
collaborative work ethic.
       Since 1918, seven music directors — Nikolai Sokoloff, Artur Rodziński, Erich 
Leinsdorf, George Szell, Lorin Maazel, Christoph von Dohnányi, and Franz Welser-
Möst — have guided and shaped the ensemble’s growth and sound. Through con-
certs at home and on tour, broadcasts, and a catalog of acclaimed recordings, The 
Cleveland Orchestra is heard today by a growing group of fans around the world. 

       For more information, visit: www.clevelandorchestra.com.


