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EMANUEL AX PLAYS HAYDN

2O2O-21 Season Week 3
 performance/fi lming:  October 22-23, 2020, at Severance Hall

In Focus Episode No. 3
 broadcast premiere:  Thursday, November 12 at 7 p.m. via Adella

THE CLEVELAND ORCHESTRA
Franz Welser-Möst, conductor
Emanuel Ax, piano

F. JOSEPH HAYDN (1832-1809)
Piano Concerto in D major
(Keyboard Concerto No. 11)

       1. Vivace
       2. Un poco adagio
       3. Rondo all’Ungarese: Allegro assai

BÉLA BARTÓK (1881-1945)
Divertimento for Strings
       1. Allegro non troppo
       2. Molto adagio
       3. Allegro assai 

A warm welcome to guests attending these performances in person 
at Severance Hall.  The concert fi lming is presented without intermission 
and will run about one hour from start to fi nish.  There will be a pause 
to re-set the stage between pieces; please remain in your seats.

In addition to the concert performance, each episode of our In Focus broadcasts 
this season includes behind-the-scenes features about the music and musicmaking.  
Learn more by  going to www.Adella.live or by downloading the Adella app.  
Each In Focus broadcast presentation is available for viewing for three months 
from its premiere.
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CONCERT OVERVIEW

      One of the most beloved concert pianists on the stage today, Emanuel Ax re-
turns to Cleveland to perform a charming concerto by Haydn. This delightful work 
is paired with a mesmerizingly soulful piece by Béla Bartók from a century and a 
half later.

       Haydn’s “Hungarian” concerto was among his most popular works during the 
composer’s lifetime. In the tuneful fi nale, he off ers up local rhythms and stylings 
from Hungary’s countryside.  It was published in 1784 in Vienna, with editions 
across Europe issued almost immediately — a sure sign of success.

       Like the more famous Music for Strings, Percussion, and Celesta, Bartók’s 
Divertimento was written as a commission for the Basel Chamber Orchestra and 
conductor Paul Sacher. Its three movements are strongly in the Bartókian vein, 
unfolding as a marvelous mixing together of Modern and Romantic, but with an 
underlying Hungarian spirit — blending chamber-like intimacy with orchestral 
strength, caustic bite with yearning restraint, lyricism with argumentative thrust.

ABOUT THE MUSIC:  HAYDN

PIANO CONCERT IN D MAJOR

(Keyboard Concerto No. 11, Hob.XVIII:11)
by F. Joseph Haydn (1732-1809) 

Composed:  circa 1779-1785

Scored for:  2 oboes, 2 horns, strings, and solo piano; it is sometimes played with strings 
only (plus soloist), as is being done with these Cleveland performances.

Duration:  about 20 minutes
________________________________

THIS CONCERTO was among Haydn’s most popular works during his lifetime, al-
though today it is inevitably overshadowed by Mozart’s great keyboard concertos. 
Haydn’s work was published in Vienna in 1784, followed immediately by editions 
in London, Paris, Berlin, Amsterdam, and Mainz — an unmistakable mark of public 
success.

       Perhaps the secret lay in its fi nale, in which Haydn evokes the colorful dances 
of Hungarian gypsies. At the time, such music had not been heard outside its own 
land before. From this, we understand that Haydn relished gypsy folk music as 
much as Hungarian cuisine, of which he was quite fond. For both, he was very well 
located at Esterháza (which, though close to Vienna, is in Hungary, not Austria) to 
see and hear gypsies (or Romas) who provided regular entertainment for all levels 
of society, including, on occasion, at the invitation of Haydn’s employer, Prince 
Esterházy, at the palace itself.

       Haydn had put some gypsy music, a “Menuet alla Zingarese,” into his String 
Quartet Opus 20 No. 4 in 1772, and he later composed the “Gypsy Rondo” Piano 
Trio. Like other “exotic” imports — such as Chinese porcelain or Turkish percussion 
— this fascinating music was to grab the public imagination, especially in England 
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and France.

       (It is a challenge today to decide what word/s to use in this discussion. The 
word gypsy was accepted and embraced and understood in Haydn’s time, and 
for many years thereafter. Only more recently, as our worldview has enlarged, has 
there been a rightful questioning as to whether this term is derogatory and/or 
appropriate recognition of the particular culture of a disparate peoples. A similar, 
ongoing discussion continues over the New World’s populations of . . . Indians, Na-
tive Americans, First Nations, etc.)

THE MUSIC

       The concerto’s fi rst two movements display the purest classical content — 
clearly stated themes (usually soft at fi rst, then loud), brisk orchestration, conscien-
tious working out, and balanced form. The interplay between soloist and orchestra 
is exemplary, and the sense of orderly music-making is especially evident in the 
opening movement.

       The start of the slow movement is unusually forthright, but the appearance of 
triplet fi gurations and the entry of the soloist quickly soften the tone. It develops 
into a superbly wrought movement with a cadenza before the chirruping repeated 
triplets bring the movement to a close.

       Trills, grace notes, runs, angular leaps, drones, and a lively dance pace defi ne 
the fi nale’s “gypsy” style, put together with unmistakable delight. By slipping into 
the minor for a middle musical episode, Haydn seems to be parodying himself. It 
may not have been his music, strictly speaking, but he composes it as if it were.

—program note by Hugh Macdonald © 2020

ABOUT THE MUSIC:  BARTÓK

DIVERTIMENTO FOR STRINGS

by Béla Bartók (1881-1945)

Composed:  August 1939

Created:  on a commission from Swiss conductor Paul Sacher

Scored for:  string orchestra
________________________________

20TH CENTURY COMPOSERS had abundant reason to be grateful to the Swiss 
conductor Paul Sacher, a generous patron of music, who devoted some of the 
Roche Pharmaceutical millions to commissioning works from so many of the major 
composers of the time.  He also established an archive in Basel, which is today a 
major center for the study of 20th-century music.

       In 1936, Sacher commissioned from Bartók the awkwardly titled Music for 
Strings, Percussion and Celesta, and gave the fi rst performance with his Basel Cham-
ber orchestra the following year. Bartók’s connections with Basel continued in 1938 
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with the Concerto for Two Pianos and Percussion, written for the Basel branch of 
the International Society for Contemporary Music and also premiered by Sacher’s 
forces.  Then, in August 1939, came the Divertimento for Strings, a commission that 
confi rmed Sacher’s view that Bartók was at the height of his powers.

       At the time, Bartók had arrived at a point of full maturity — between his gritty, 
aggressive music of the 1920s and the calmer, more consonant music of his last 
years in America. Today, it can be diffi  cult to believe how unremittingly scathing 
were the critics’ attacks on Bartók’s music between the world wars. More than 
Stravinsky, more even than Schoenberg (whose music was generally not regarded 
as playable at all), Bartók suff ered the constant sting of reviews that treated him as 
a wild savage lacking any kind of humanity or musicality. As a pianist appearing fre-
quently in public to play his own works, with conductors who had faith in his music 
and wanted to program it, Bartók was particularly exposed to ignorant attack.

       The irony is that there was no composer more sensitive to his surroundings or 
more precisely aware of the tiniest nuances in music; Bartók was intensely shy and 
had a profound feeling for nature, for the integrity of musical expression, and for 
beauty. His attachment to his native land was so strong that he based his style on 
the melodies and rhythms of Hungarian folk music and wrote with a musical voice 
that translated age-old musical utterances into the sophisticated language of the 
20th century.

       To compose the Divertimento for Strings, Sacher set Bartók up in a chalet near 
Basel with a piano and a cook. Bartók wrote to his son: “Somehow I feel like a musi-
cian of olden times — the invited guest of a patron of the arts. I am living alone 
in an ethnographic object, a genuine peasant cottage. The furnishings are not in 
character, but so much the better, because they are the last word in comfort. The 
weather has been favoring me, but I can’t take advantage of the weather to make 
excursions. I have to work. Luckily the work has gone well, and I fi nshed the com-
mission for Sacher in fi fteen days. I just fi nished it yesterday.”

       It would be hard to fi nd a work with a wider range of moods and techniques 
than the Divertimento, between, at its widest, the lugubrious Adagio middle 
movement and the unbuttoned playfulness of the fi nale. The fi rst movement 
steers a course between these two states, with strong contrasts of dynamics and 
rhythm and a serious concern for musical argument as each section of the string 
body passes snatches of melody around, sometimes featuring solo players from 
each. The second subject is as sweetly comfortable as the furniture he was sitting 
in, while the ferocity of dissonance that later invades the movement is extreme.

       The slow movement is built in separate sections. Painfully gloomy at fi rst, it 
comes to life with jagged rhythms in a second section, then conveys the image of 
a lumbering cart under infectious trills. Then fi nally the fi rst section returns in an 
emaciated form.

       If the fi nale does not “drive away all care,” nothing will. And to think that it was 
written under the shadow of war, when Bartók was close to despair in his view of a 
disintegrating world!

—program note by Hugh Macdonald © 2020
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SOLOIST:  EMANUEL AX

Polish-American pianist Emanuel Ax is renowned for his poetic temperament, 
virtuosity, and extensive performing activities. His annual schedule includes world-
wide concerts with major orchestras, recitals, chamber music collaborations, and 
the commissioning and performance of new music. Mr. Ax made his Cleveland Or-
chestra debut in January 1976 and most recently appeared here in November 2018.

       Born in modern day Lvov, Poland, Emanuel Ax moved to Winnipeg, Canada, 
with his family when he was a young boy. His studies at New York’s Juilliard School 
were supported by the sponsorship of the Epstein Scholarship Program of the Boys 
Clubs of America, and he subsequently won the Young Concert Artists Award. He 
also studied at Columbia University, where he was a French major. Mr. Ax captured 
attention in 1974 when he won the inaugural Artur Rubinstein International Piano 
Competition. He received the Michaels Award of Young Concert Artists in 1975, 
and the Avery Fisher Prize in 1979.

       A proponent of contemporary music, Mr. Ax has premiered works by John 
Adams, Samuel Adams, HK Gruber, Krzysztof Penderecki, Christopher Rouse, Bright 
Sheng, and Melinda Wagner. He also has commissioned works from Thomas Adès, 
Peter Lieberson, and Stephen Prutsman.

       As a frequent and committed partner for chamber music, Emanuel Ax per-
forms regularly with Young Uck Kim, Leonidas Kavakos, Jaime Laredo, Cho-Liang 
Lin, Yo-Yo Ma, Edgar Meyer, and Peter Serkin. He played frequently with violinist 
Isaac Stern prior to his death.

       Since 1987, Mr. Ax has been an exclusive Sony Classical recording artist. His re-
cent releases include Mendelssohn’s trios with Yo-Yo Ma and Itzhak Perlman, Rich-
ard Strauss’s Enoch Arden, and Brahms’s and Rachmaninoff ’s two-piano music with 
Yefi m Bronfman. Emanuel Ax has received Grammy awards for two volumes of his 
cycle of Haydn’s piano sonatas and his albums with Yo-Yo Ma of cello and piano 
sonatas by Beethoven and Brahms. His solo album, Variations, won an Echo Klassik 
Award. His discography also includes the piano concertos of Liszt and Schoenberg, 
solo piano music of Brahms, tangos by Astor Piazzolla, and John Adams’s Century 
Rolls with The Cleveland Orchestra. Mr. Ax contributed to a BBC documentary 
commemorating the Holocaust.

       Mr. Ax resides in New York City with his wife, pianist Yoko Nozaki. They have 
two children, Joseph and Sarah. A Fellow of the American Academy of Arts and Sci-
ences, Emanual Ax holds honorary doctorates of music from Skidmore College and 
Columbia and Yale universities.

       For more information, please visit www.emanuelax.com.
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CONDUCTOR:  FRANZ WELSER-MÖST
Music Director, Kelvin Smith Family Endowed Chair, The Cleveland Orchetra

Franz Welser-Möst is among today’s most distinguished conductors. The 2020-21 
season marks his nineteenth year as music director of The Cleveland Orchestra, 
with the future of their acclaimed partnership extended to 2027, making him the 
longest-serving musical leader in the ensemble’s history. The New York Times has 
declared Cleveland under Welser-Möst’s direction to be “America’s most brilliant 
orchestra,” praising its virtuosity, elegance of sound, variety of color, and chamber-
like musical cohesion.

        With Welser-Möst, The Cleveland Orchestra has been praised for its inventive 
programming, its ongoing support for new musical works, and for its innovative 
work in presenting semi-staged and staged operas. An imaginative approach to 
juxtaposing newer and older works has opened new dialogue and fresh insights 
for musicians and audiences alike. The Orchestra has also been hugely successful 
in building up a new and, notably, a young audience. To date, the Orchestra and 
Welser-Möst have been showcased around the world in nineteen international 
tours together.  In 2020, they launched the ensemble’s own recording label and a 
brand-new digital streaming platform to continue and extend sharing their artistry 
globally; the 2020-21 season is also inaugurating an original digital concert series 
titled In Focus, for viewing worldwide.

        As a guest conductor, Mr. Welser-Möst enjoys a particularly close and produc-
tive relationship with the Vienna Philharmonic. He has twice appeared on the po-
dium for their celebrated New Year’s Concert, and regularly conducts the orchestra 
in subscription concerts in Vienna, as well as on tours in Japan, China, Australia, 
and the United States. Highlights of recent and upcoming guest conducting 
appearances include performances of Strauss’s Die Aegyptische Helena at Teatro 
alla Scala and Elektra at the Vienna State Opera, and concerts with the New York 
Philharmonic, Leipzig Gewandhaus Orchestra, Amsterdam’s Royal Concertgebouw 
Orchestra, and the Royal Stockholm Philharmonic. He is a regular guest at the 
Salzburg Festival, where his work leading a series of opera performances has been 
widely acclaimed. These have included Rusalka, Der Rosenkavalier, Fidelio, Die Liebe 
der Danae, Aribert Reimann’s Lear, and Strauss’s Salome and Elektra. The success of 
both Salome and Rosenkavalier led the Festival to schedule encore performances in 
subsequent years.

        From 2010 to 2014, Franz Welser-Möst served as general music director of the 
Vienna State Opera. His partnership with the company included a wide-ranging 
repertoire, including a series of critically-praised new productions. Mr. Welser-Möst 
had earlier led the Zurich Opera across a decade-long tenure, conducting more 
than forty new productions.

       During the 2020 Salzburg Festival, Mr. Welser-Möst was awarded the festival 
ruby pin and the Salzburg Badge of Honor. In 2019, he was awarded the Gold 
Medal in the Arts by the Kennedy Center International Committee on the Arts in 
recognition of his long-lasting impact on the international arts community. Other 
honors include the Vienna Philharmonic’s “Ring of Honor” for his longstanding 
personal and artistic relationship with the ensemble, recognition from the Western 
Law Center for Disability Rights, honorary membership in the Vienna Singverein, 
and the Kilenyi Medal from the Bruckner Society of America.
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Digital Program Book
Browse and read program notes and
bios on your smartphone by texting 
”TCO” to 216-238-0883

By texting to this number, you may receive 
messages about The Cleveland Orchestra and its 
performances; message and data rates may apply. 
Reply “HELP” for help, “STOP” to cancel.

Or scan the
QR Code above 

with your 
phone to go 

directly to the
digital book.

THE CLEVELAND ORCHESTRA

ONE OF THE FEW major American orchestra’s founded by a woman, The Cleve-
land Orchestra’s inaugural concert took place in December 1918, at a time of 
renewed optimism and progressive community ideas. By the middle of the cen-
tury, with its own concert hall, the decades of growth and sustained eff ort had 
turned the ensemble into one of the most-admired around the world. Under the 
leadership of Franz Welser-Möst since 2002, The Cleveland Orchestra has extended 
its artistry and musical abilities and remains one of the most sought-after perform-
ing ensembles in the world — year after year setting standards of extraordinary 
artistic excellence, creative programming, and community engagement. In recent 
years, The New York Times has it “the best in America” for its virtuosity, elegance of 
sound, variety of color, and chamber-like musical cohesion, “virtually fl awless,” and 
“one of the fi nest ensembles in the country (if not the world).”

       The partnership with Franz Welser-Möst, begun in 2002 and entering its 19th 
year with the 2020-21 season, has earned The Cleveland Orchestra unprecedented 
residencies in the U.S. and around the world, including one at the Musikverein in 
Vienna, the fi rst of its kind by an American orchestra. It also performs regularly 
at important European summer festivals. The Orchestra’s 100th season in 2017-
18 featured two international tours, concluding with the presentation on three 
continents of Welser-Möst’s Prometheus Project featuring Beethoven Symphonies 
and overtures; these Beethoven concerts were presented in May and June 2018, at 
home in Cleveland, in Vien na’s Musikverein, and in Tokyo’s Suntory Hall.

       The Cleveland Orchestra has a long and distinguished recording and broadcast 
history. A series of DVDs (available through Clasart Classics) and CD recordings un-
der the direction of Mr. Welser-Möst continues to add to an extensive and widely 
praised catalog of audio recordings made during the tenures of the ensemble’s 
earlier music directors. In addition, Cleveland Orchestra concerts are heard in syn-
dication each season on radio stations throughout North America and Europe. 

       From 2020 forward, a number of new digital media initiatives are being 
launched to share and extend the ensemble’s artistry globally.  These include de-
but releases on the Orchestra’s own recording label, an ongoing series of podcasts 
titled “On A Personal Note,” a new digital streaming platform named Adella (after 
the Orchestra’s founder Adella Prentiss Hughes), and a series of premium concert 
broadcasts created from the 2020-21 season titled In Focus.  For more information, 
visit: www.clevelandorchestra.com.


