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Thursday evening, January 13, 2022, at 7:30 p.m.
Friday evening, January 14, 2022, at 7:30 p.m.
Saturday evening, January 15, 2022, at 8:00 p.m.

Franz Welser-Möst, conductor
w.a. mozart

Symphony No. 36 (“Linz”) in C major, K. 425

(1756 – 1791)
			

1. Adagio — Allegro spiritoso					
			
2. Andante
			 3. Menuetto
			
4. Presto
				
				
		
			
			 			
bernd richard deutsch

Intensity for orchestra

(b. 1977)
WORLD PREMIERE					
		
		
Commissioned by The Cleveland Orchestra with support from the Young Composers Endowment
		
Fund, generously established by Daniel R. Lewis and Jan R. Lewis.
		

		
INT ER MISSION

antonín dvorák

Symphony No. 8 in G major, Opus 88

(1841–1904)		
			
1. Allegro

con brio
			
2. Adagio
		
3. Allegretto grazioso
			
4. Allegro ma non troppo
This program is approximately 1 hour 45 minutes.
Thursday evening’s concert is dedicated to Mr. and Mrs. Alfred M.
Rankin, Jr. in recognition of their extraordinary generosity in support of The Cleveland Orchestra.
Thursday evening’s concert is sponsored by Park-Ohio Holdings.

2021-2022 Season Sponsor: The J.M. Smucker Co.

cleveland orchestra radio broadcasts

Saturday evening’s performance will be broadcast as part of weekly programming on
ideastream/WCLV Classical 104.9 FM. Recent and past performances air Saturday evenings
at 8:00 p.m. and Sunday afternoons at 4:00 p.m.
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This one’s for you.

We’re looking forward to a full year of extraordinary music thanks
to the inspirational and generous support of our community.
This season is because of you, and dedicated to you.
Through thick and thin, thank you for choosing to support worldclass music in Cleveland.

Join our donor family today at
clevelandorchestra.com/give,
or scan the QR code with your mobile
phone camera.

INTRODUCING THE CONCERT

Intensity for Orchestra
mances of Intensity by Austrian composer Bernd Richard Deutsch, The
Cleveland Orchestra’s tenth Daniel R. Lewis Young Composer Fellow. The
title is fitting, with the composer using it to describe his
music, his process, and his more general relationship with
art. But how does he define ”intensity”?
“It is a quality or state of experience that I expect
from life as well as from art in general,” Deutsch responds.
“In my piece there are two forms of intensity: on the one
hand energy, vehemence, activity, and on the other hand
a depth of feeling, contemplation, and emotion.”
A third type of intensity characterizes the prolific period
during which Deutsch wrote this new work for The Cleveland
Orchestra. He observed a similarly dedicated approach to music
making in Cleveland: “For Franz Welser-Möst (as for me), music is
a very serious matter and not just entertainment, it has a deeper
meaning and is an important experience.”
This heightened quality emanates from all three
works on this weekend’s program. Mozart’s Symphony No.
36, which opens this evening’s concert, was written at an intense “breakneck” speed while the composer was spending a
few days at the home of Count Thun-Hohenstein of Linz. It’s
hard to believe this extraordinary work — brimming with invention, from
its slow, stately first movement to the exuberant finale — was completed
in less than a week’s time. Yet it is considered among the
composer’s most profound symphonic works.
Dvořák’s Eighth Symphony, which closes the program, was approached by the composer “with individual
force worked out in a new way,” according to his biographer, Hans-Hubert Schönzeler. What resulted is a work that is
more personal and original than any of Dvořák’s other symphonies — a celebration of nature’s wonders written while
the composer was on holiday in the Bohemian countryside.
This symphony revels in the sheer joy of being alive.

DVOŘÁK

MOZART

DEUTSCH

T H I S W E E K E N D ’ S C O N C E R T S present the world premiere perfor-

—Amanda Angel
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Symphony No. 36 (“Linz”) in C major, K. 425
Composed: 1783

At a Glance
Mozart wrote Symphony No. 36
during a short stopover in Linz, the
hometown of Music Director Franz
Welser-Möst. Mozart and his new
bride were traveling from Salzburg
back to Vienna, when they stopped
in the city to visit Count Thun-Hohenstein of Linz. The composer wrote this
new work during his stay especially
for the court orchestra, which premiered it on November 4, 1783.

by

Wolfgang Amadè

MOZART

born
January 27, 1756
Salzburg, Austria
died
December 5, 1791
Vienna
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Symphony No. 36 runs about
25 minutes in performance. Mozart
scored it for 2 oboes, 2 bassoons,
2 horns, 2 trumpets, timpani, and
strings.
The Cleveland Orchestra first
performed the Linz Symphony in 1943
under then-music director Erich Leinsdorf. It was most recently performed
by the Orchestra in November 2017,
conducted by Nicholas McGegan.

About the Music
W H E N M O Z A R T A R R I V E D in Vienna on March 16, 1781,

under summons of his hometown employer, the Archbishop of
Salzburg, he was basking in the glow of the success of the Munich
premiere of his opera seria Idomeneo, which had taken place in
January. While in Munich, he was not only with his beloved father
Leopold and sister Nannerl, but he composed several works, including two popular piano sonatas (K. 331 and K. 332). More importantly for his future career, he was in the company of nobles, with
whom he conversed on equal terms. All in all, it was a happy time.
At first, Mozart viewed this stay in Vienna as a time to seek
out prospects for performances and possible commissions, especially for opera. He also saw this as an opportunity to sever ties
with Salzburg and the “hated” Archbishop Colloredo. In a letter
dated May 26, 1781, he complained about the artistically stifling
atmosphere of Salzburg and expressed his hopes for Vienna:
“There is no stimulus for my talent! When I play or when any of my
compositions are performed, it is just as if the audience were all
tables and chairs. If only there were even a tolerably good theater
in Salzburg! For in Vienna my sole amusement is the theater.”
Mozart’s hope for change in his situation was further articulated in the same letter: “It seems as if good fortune is about to
welcome me here, and now I feel that I must stay. Indeed, I felt
when I left Munich, that, without knowing why, I looked forward
most eagerly to Vienna.”
Once in Vienna, however, Mozart was forced to stay with
the Archbishop’s entourage and dine with the servants (of which,
About the Music

The Cleveland Orchestra

as court organist, he was one). Most frustrating of all, he was prohibited from earning
money by playing concerts. He felt insulted, humiliated, and furious.
With animosity increasing between himself and the Archbishop, Mozart requested
to be discharged from his Salzburg duties. The request was denied.
These matters came to a head on June 9, when, in an interview with chief steward
Count Arco, Mozart was definitively released from service, “. . . with a kick on my ass . . .
by order of our worthy Prince Archbishop,” he wrote to his father. In spite of his lessthan-honorable discharge, it was all he had hoped for: He was free of Salzburg — and
the Archbishop.
During this period, Mozart was also preoccupied with his difficult, but growing love
affair with the singer Constanze Weber and establishing himself in Vienna as teacher,
pianist, and composer.
Toward the end of 1781, as his relationship with Constanze deepened, Mozart
worked on his new German-language opera The Abduction from the Seraglio (Die Entführung aus dem Serail). He finally wrote to Leopold of his love for Constanze; neither
Leopold nor Nannerl approved. Nonetheless, the two married on August 4, 1782; they
received Leopold’s consent letter the next day.
It was Mozart’s intention to take his new bride to Salzburg to meet his father and
sister but circumstances caused postponement for many months, until July 1783. On
October 6, Constanze sang the soprano part in a performance of parts of Mozart’s nevercompleted C minor Mass, K. 427. The two departed for Vienna the following day, having
never obtained Leopold’s full acceptance of Constanze.
It was on the return journey to Vienna that they stopped at Linz to visit an old
family friend, Count Thun-Hohenstein. “When we reached the gates of the city,” Mozart wrote to Leopold on October 31, “we found a servant waiting there to drive us to
Count Thun’s, at whose house we are now staying . . . On Tuesday, November 4, there
will be an academy in the theater here and, as I have not a single symphony with me, I
am writing a new one at breakneck speed.” Hence, the genesis of his new Symphony in
C major, soon nicknamed the “Linz” Symphony.
The first movement begins with an Adagio introduction, very much à la Haydn.
This marks the first time Mozart utilizes such a beginning in one of his symphonies. This
is followed by an Allegro spiritoso that presents clearly defined thematic groups separated
by recognizable transitions. The movement’s development section is dominated by the
closing theme from the exposition. There is a brief coda following the recapitulation.
The slow second movement, marked Poco adagio, is in quasi-siciliano ternary form
(A-B-A) of a cantabile, or songful nature. The third movement’s Trio section of this very
conventional minuet is closer to an Austrian ländler in character.
Mozart chose not to end this symphony with a rondo structure of repetition and
variation. Instead, this Presto fourth movement is built in fine form with a sonata structure, ending with a brief coda.
—Steven LaCoste
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Composer Bernd Richard Deutsch, soloist Paul
Jacobs, and Music Director Franz Welser-Möst
take a curtain call following the U.S. premiere
of Deutsch’s organ concerto, Okeanos, at
Severance on March 15, 2019.
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Intensity for orchestra
Composed: 2019–20

At a Glance

Bernd Richard Deutsch composed
Intensity in 2019-20. It was commissioned by The Cleveland Orchestra,
funded through the Young Composers
Endowment Fund, which was established in 1997 by a generous gift from
Daniel R. Lewis and Jan R. Lewis. The
work receives its world premiere this
weekend, conducted by Music Director
Franz Welser-Möst, to whom Deutsch
has dedicated the work.
Intensity is approximately 20
minutes in length. Deutsch has scored
it for 3 flutes (second and third dou-

by

Bernd Richard

DEUTSCH

born
May 15, 1977
Mödling, Austria
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bling piccolo), 2 oboes, english horn,
2 clarinets, bass clarinet, 2 bassoons,
contrabassoon, 4 horns, 3 trumpets,
3 trombones, tuba, timpani, percussion (glockenspiel, tubular bells, tuned
gongs, cowbells, 2 Indian elephant
bells, finger cymbals, bass drum, rute,
whip, vibraphone, temple blocks, snare
drum, guiro, 3 slide flutes, marimba,
tom-tom, wood blocks, xylophone,
bongos, tam-tam, tambourine, rainstick, lion’s roar), harp, piano, celesta,
and strings.

About the Music
I N M A R C H 2 0 1 9 , Bernd Richard Deutsch made his first visit

to Severance to attend the United States premiere of his concerto for organ and orchestra, Okeanos. He had just embarked
on his first season as The Cleveland Orchestra’s tenth Daniel R.
Lewis Young Composer Fellow, following in the footsteps of
now-internationally recognized composers, including Susan
Botti, Anthony Cheung, Matthias Pintscher, and Jörg Widmann,
to name a few.
This performance was the first part of the fellowship, during which the Orchestra and Music Director Franz Welser-Möst,
joined by eminent soloist Paul Jacobs, familiarized themselves
with Deutsch’s sound world, a musical landscape that has been
described as virtuosic, playful, and sometimes ironic. (The performance was captured on A New Century, the Orchestra’s inaugural release on its own recording label.)
Deutsch remembers the experience: “I listened to the
music with my eyes closed and experienced the sound very intensely and highly emotionalized. Strong color impressions set
in, gold, purple, bright, radiant colors, various forms of light. I
memorized these impressions well and they surely influenced
and inspired my music.”
The result is Intensity, written especially for The Cleveland
Orchestra. Deutsch defines this title as “a quality or state of experience that I expect from life as well as from art in general.”
This quality resonates within his music and can also be found
in the way the Orchestra and Franz Welser-Möst approach
About the Music
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music making. It is also relevant to how the pandemic has heightened our feelings of separation as well as togetherness in the artistic process.
Born in 1977 outside of Vienna, Deutsch studied composition, piano, and bassoon, attending Vienna University of Music and Performing Arts. Since graduating in 2001, he has
received a number of prizes and accolades, including Vienna’s Ernst Krenek Prize (2002), and
an Austrian state scholarship twice (2010 and 2017), second prize in the 2011 Tōru Takemitsu
Composition Competition, the Paul Hindemith Prize (2014), and Australia’s Paul Louwin Prize
for composition (2015).
“We believe Mr. Deutsch will be a major figure,” said Franz Welser-Möst. “He’s in the
tradition of the third Viennese school, which has a lighter touch to it, but he also has a real
original, personal voice in his music.”
The initial sparks of Intensity came shortly after the premiere of Okeanos, when Deutsch
attended The Cleveland Orchestra’s performances at Vienna’s Musikverein in May 2019. The
all-Beethoven program, part of that season’s Prometheus Project, made an impression on the
composer.
“The first idea [for Intensity] came to me during a performance of Beethoven’s Great
Fugue in Vienna,” Deutsch recalled. “I thought immediately I should include a short moment
in my piece, in which only the string section plays. A few months later I then composed such
a passage in the third part of my piece.”
Intensity unfolds in three main sections, which Deutsch describes as “departure – introspection (absence) – return.” The first section opens with a trumpet signal that embarks
on a “fresh start” with a buoyant mood. The second section contains the “emotional core”,
manifesting an introspective intensity that swells to an extroverted, emotional climax in the
final part. Having written most of the piece in a period of self-imposed isolation just prior
to the government-mandated lockdowns early in the pandemic, Deutsch finds even more
emotional weight within the last section: “It seems almost prophetic in light of the past two
years, and after an enforced ‘absence’ of such long dimensions, the ‘return’ becomes even
more emphatic.”
Bernd Richard Deutsch provides this composer’s note:
Intensity reflects on my encounter with The Cleveland Orchestra and with Franz Welser-Möst, to
whom the piece is dedicated. That was in 2019, on the occasion of the U.S. premiere of my organ concerto
Okeanos. 2019 was a very intense year for me personally and artistically.
Intensity has three parts and is built on three main themes and two basic chords. I borrowed
the second basic chord as an objet trouvé from Modest Mussorgsky’s Pictures at an Exhibition (“Il vecchio
castello” / “The Old Castle”). The fast movements of the first part convey a sense of a fresh start / euphoric
mood (the German word is “Aufbruchsstimmung”). The motivic core for the whole piece emerges from a
trumpet signal in the first bars.
The middle section is a very quiet introspection — a listening to the sound and an inward intensity — in contrast to the outward intensity of the first and third parts.
After a transition, there is a return of the euphoric mood. Motifs from the first part are processed
playfully and freely. The piece ends with a renewed burst of energy.
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Symphony No. 8 in G major, Opus 88
Composed: 1889

At a Glance

Dvořák composed his Eighth Symphony between August and November 1889. It was first performed on
February 2, 1890, in Prague, under the
composer’s direction. Dvořák was not
satisfied with the low fee offered for the
symphony by his German publisher,
Simrock, and instead sold the work to
Novello in London, who published the
symphony in 1892 with a dedication to
the Czech Academy of Science, Literature, and the Arts, to which Dvořák had
been elected in 1890.
The symphony runs about 35 min-

by

Antonín

DVOŘÁK
born
September 8, 1841
Nelahozeves, Bohemia
died
May 1, 1904
Prague
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utes in performance. Dvořák scored it
for 2 flutes (second doubling piccolo), 2
oboes (second doubling english horn),
2 clarinets, 2 bassoons, 4 horns, 2
trumpets, 3 trombones, tuba, timpani,
and strings.
Dvořák’s Eighth Symphony was introduced to The Cleveland Orchestra’s
repertoire in October 1938 by Artur
Rodziński. The most recent performances by the Orchestra were given at
Severance in February 2018 under the
direction of Alan Gilbert.

About the Music

PE RHAPS IN RE ACTION to the nickname that Dvořák gave to

his Ninth Symphony, “From the New World,” his Eighth Symphony
has occasionally been called the “London” Symphony, taking its
place alongside and competing with Haydn and Vaughan Williams, who also have symphonies named for that great city. But
Dvořák’s Symphony No. 8 has little reason to be associated with
London, other than the fact that it was published by the Londonbased Novello after Dvořák had temporarily fallen out with his
longtime Berlin publisher Simrock.
In truth, the Seventh has a greater claim to an association with
London than the Eighth. His Symphony No. 7, like Beethoven’s
Ninth, was commissioned by London’s Philharmonic Society.
Unlike Beethoven’s Ninth, Dvořák’s Seventh was first performed
in London in 1885, at a time when the composer visited England
frequently, appearing in many English cities as well as in London
and making friends among British musicians.
The Eighth, in contrast, was not commissioned by anyone
and was written during the summer months of 1889 at Dvořák’s
country retreat in the Bohemian hills, where he always felt happy
and productive. Dvořák biographer John Clapham has called this
the happiest of the composer’s symphonies and points out that,
by this point in his career and life, Dvořák was no longer striving to
impress an audience or emulate another composer (i.e., Brahms).
He was just allowing his playful invention to sprinkle ideas over
four movements; to create a symphony that spoke to himself.
Dvořák finished the score on November 8, 1889, and conAbout the Music
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[Symphony No. 8 is] different
from the other symphonies, with
individual thoughts worked out in a
new way.
— Antonín Dvořák
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ducted the first performance in Prague in April 1890. He conducted it again in London the same
month, then in Frankfurt in November, and again in Cambridge in June 1891 when receiving
an honorary degree from the University. The symphony had soon been played to great success across Europe, demonstrating how highly Dvořák was regarded in classical music circles
at the time. Johannes Brahms, never easy to please, admired the work when he heard it in Vienna in January 1891. He called it “musically captivating and beautiful,” despite his ongoing
misgivings about Dvořák’s idiosyncratic approach to symphonic form.
Brahms may have been disconcerted by the opening of the first movement, which
is marked Allegro con brio, but actually proceeds at a leisurely pace with a tune in the minor
mode presented in unison by two clarinets, one bassoon, two horns, and all the cellos — an
extraordinarily inventive bit of scoring. Even when a solo flute offers a quite different theme
(in major, not minor), it scarcely feels like a symphonic allegro movement. Rapid activity soon
infiltrates the texture, however, and the music builds to a robust, full declaration of the flute’s
theme, the point at which the body of the first movement is definitively launched.
More important themes make appearances, establishing a strong body of material for
symphonic development. The movement’s development section itself begins with a trick
Dvořák may have learned from Brahms. The music appears to be going back to the beginning
with a literal repeat of the minor-key music and the flute’s major-key solo. This is not, however,
a repeat of the exposition, as Mozart or Beethoven might have indicated. Very soon instead,
an exploration of new territory begins. The movement concludes in unmistakable high spirits.
Next comes the symphony’s slow movement, notable for again moving from minor to
major, with the latter episode marked by more solo material for the flute and an enchanting
series of descending octave scales as accompaniment. This is the kind of music that lingers
in memory long after the performance is over. Toward the end of the movement, there is a
strong build-up of tension, in a manner that recalls Schubert’s angry eruptions, and then, like
Schubert, the music falls back to sweet, quiet tones as if nothing had happened.
The third movement is an elegant waltz, and its Trio section seems to have been created especially to define the word “lilt.”
The fourth movement finale, on the other hand, defies definition, beyond appearing
to be a set of crazy variations on a lovely theme played by the cellos. The opening trumpet
fanfare — perhaps in imitation to a bugle call to arms — is sufficient warning that no orthodox finale can be expected. Only in his famous Slavonic Dances do we get such a clear sense
that Dvořák is composing entirely for his own enjoyment. This is fun-filled and jovial music of
a special character, to which the trombones at the end contribute a hearty Amen.
— Hugh Macdonald

Hugh Macdonald is Avis H. Blewett Professor Emeritus of Music at Washington University in St. Louis. He has written
books on Beethoven, Berlioz, Bizet, and Scriabin.
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The Cleveland Orchestra

C E LE B R AT I N G 20 Y E A RS

Franz Welser-Möst

M U S I C D I R E C TO R

Kelvin Smith Family Chair

Franz Welser-Möst is among today’s most
distinguished conductors. The 2021-22 season
marks his twentieth year as music director of The
Cleveland Orchestra, with the future of their
acclaimed partnership extended to 2027, making him
the longest-serving musical leader in the ensemble’s
history. The New York Times has declared Cleveland
under Welser-Möst’s direction to be “America’s most
brilliant orchestra,” praising its virtuosity, elegance of
sound, variety of color, and chamber-like musical cohesion.
With Welser-Möst, The Cleveland Orchestra has been praised for its inventive
programming, its ongoing support for new musical works, and for its innovative work
in presenting semi-staged and staged operas. The Orchestra has also been hugely
successful in building up a new and, notably, a young audience. To date, the Orchestra and Welser-Möst have been showcased around the world in nineteen international
tours together. Since 2020, they launched the ensemble’s own recording label and an
original digital concert series, In Focus, that can be streamed worldwide.
As a guest conductor, Mr. Welser-Möst enjoys a close and productive relationship with the Vienna Philharmonic. He has twice led its celebrated New Year’s Concert,
and regularly conducts the orchestra in Vienna, as well as on tour. Highlights of recent
and upcoming appearances include performances of Strauss’s Die Aegyptische Helena
at Teatro alla Scala and Elektra at the Vienna State Opera, and concerts with the New
York Philharmonic, Leipzig Gewandhaus Orchestra, Amsterdam’s Royal Concertgebouw
Orchestra, and the Royal Stockholm Philharmonic. He is a regular guest at the Salzburg
Festival, where he most recently led an acclaimed production of Elektra.
From 2010 to 2014, Franz Welser-Möst served as general music director of the
Vienna State Opera. Previously, Mr. Welser-Möst led the Zurich Opera across a decade,
conducting more than forty new productions.
During the 2020 Salzburg Festival, Mr. Welser-Möst was awarded the festival ruby
pin and the Salzburg Badge of Honor. In 2019, he received the Gold Medal in the Arts by
the Kennedy Center International Committee on the Arts in recognition of his impact
on the international arts community. Other honors include The Cleveland Orchestra’s
Distinguished Service Award, a special citation from the Cleveland Arts Prize, the Vienna
Philharmonic’s “Ring of Honor” for his longstanding personal and artistic relationship with
the ensemble, recognition from the Western Law Center for Disability Rights, honorary
membership in the Vienna Singverein, appointment as an Academician of the European
Academy of Yuste, and the Kilenyi Medal from the Bruckner Society of America.
Franz Welser-Möst’s book From Silence: Finding Calm in a Dissonant World was published
in Austria in July 2020 under the title Als ich die Stille fand, followed by an
English version released worldwide in Summer 2021.
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ABOUT

The Cleveland Orchestra
Now entering its second century, The Cleveland Orchestra, under the
leadership of Franz Welser-Möst since 2002, remains one of the most
sought-after performing ensembles in the world. Year after year the
ensemble exemplifies extraordinary artistic excellence, creative programming, and community engagement. In recent years, The New
York Times has called Cleveland “the best in America” for its virtuosity, elegance of sound, variety of color and chamber-like musical cohesion, “virtually flawless,” and “one of the finest ensembles in
the country (if not the world).”
Founded by Adella Prentiss Hughes, the Orchestra performed its inaugural concert in December 1918. By the middle of the century, decades of
growth and sustained support had turned the ensemble into one of the most
admired around the world.
The past decade has seen an increasing number of young people attending concerts, bringing fresh attention to The Cleveland Orchestra’s legendary sound and committed programming. More recently the Orchestra
launched several bold digital projects, including the streaming broadcast
series In Focus, the podcast On A Personal Note, and its own recording label.
The 2021-22 season marks Franz Welser-Möst’s 20th year as music director, a period in which The Cleveland Orchestra earned unprecedented
acclaim around the world, including a series of residencies at the Musikverein
in Vienna, the first of its kind by an American orchestra. The Orchestra’s 100th
season in 2017-18 featured two international tours, concluding with the presentation of Welser-Möst’s Prometheus Project, featuring works by Beethoven,
on three continents.
Its acclaimed opera presentations, including Strauss’s Ariadne auf Naxos
(2019), Debussy’s Pelléas et Mélisande (May 2017), Bartók’s Miraculous Mandarin
and Bluebeard’s Castle (April 2016), and Janáček’s The Cunning Little Vixen
(2014 and 2017), have showcased the ensemble’s unique artistry and
collaborative work ethic.
Since 1918, seven music directors — Nikolai Sokoloff, Artur Rodziński,
Erich Leinsdorf, George Szell, Lorin Maazel, Christoph von Dohnányi, and
Franz Welser-Möst — have guided and shaped the ensemble’s growth and
sound. Through concerts at home and on tour, broadcasts, and a catalog of
acclaimed recordings, The Cleveland Orchestra is heard today by a growing
group of fans around the world. For more information, visit
clevelandorchestra.com.
Share your memories of the performance and join the conversation online . . .
facebook.com/clevelandorchestra
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twitter: @CleveOrchestra
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instagram: @CleveOrch
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T H E

C L E V E L A N D

FR ANZ WELSER- MÖST

				

MUSIC DIRECTOR
Kelvin Smith Family Chair

FIRST VIOLINS
Peter Otto

FIRST ASSOCIATE CONCERTMASTER

Virginia M. Lindseth, PhD, Chair

Jung-Min Amy Lee

ASSOCIATE CONCERTMASTER

Gretchen D. and
Ward Smith Chair

Jessica Lee

ASSISTANT CONCERTMASTER

Clara G. and George P.
Bickford Chair

Stephen Tavani

ASSISTANT CONCERTMASTER

Takako Masame

Paul and Lucille Jones Chair

Wei-Fang Gu

Drs. Paul M. and Renate H.
Duchesneau Chair

Kim Gomez

Elizabeth and Leslie
Kondorossy Chair

Chul-In Park

Harriet T. and David L.
Simon Chair

Miho Hashizume

Theodore Rautenberg Chair

Jeanne Preucil Rose

Larry J.B. and
Barbara S. Robinson Chair

Alicia Koelz

Oswald and Phyllis Lerner
Gilroy Chair

Yu Yuan

Patty and John Collinson Chair

Isabel Trautwein

Trevor and Jennie Jones Chair

Katherine Bormann
Analisé Denise Kukelhan
Gladys B. Goetz Chair

Zhan Shu

SECOND VIOLINS
Stephen Rose*

Alfred M. and
Clara T. Rankin Chair

Emilio Llinás

2

CELLOS
Mark Kosower *

Louis D. Beaumont Chair

Richard Weiss1

The GAR Foundation Chair

James and Donna Reid Chair

Charles Bernard2

Patricia M. Kozerefski and
Richard J. Bogomolny Chair

Bryan Dumm

Eli Matthews1

Sonja Braaten Molloy
Carolyn Gadiel Warner
Elayna Duitman
Ioana Missits
Jeffrey Zehngut
Vladimir Deninzon
Sae Shiragami
Scott Weber
Kathleen Collins
Beth Woodside
Emma Shook

Dr. Jeanette Grasselli Brown
and Dr. Glenn R. Brown Chair

Yun-Ting Lee
Jiah Chung Chapdelaine
VIOLAS
Wesley Collins*

Helen Weil Ross Chair
Muriel and Noah Butkin Chair

Tanya Ell

Thomas J. and
Judith Fay Gruber Chair

Ralph Curry
Brian Thornton

William P. Blair III Chair

David Alan Harrell
Martha Baldwin
Dane Johansen
Paul Kushious
BASSES
Maximilian Dimoff*

Clarence T. Reinberger Chair

Derek Zadinsky2
Scott Haigh1

Mary E. and F. Joseph
Callahan Chair

Lynne Ramsey1

Mark Atherton
Thomas Sperl
Henry Peyrebrune

Stanley Konopka2
Mark Jackobs

Charles Carleton
Scott Dixon
Charles Paul

Chaillé H. and
Richard B. Tullis Chair
Charles M. and
Janet G. Kimball Chair

Jean Wall Bennett Chair

Lisa Boyko

Richard and Nancy Sneed Chair

Richard Waugh
Lembi Veskimets

The Morgan Sisters Chair

Eliesha Nelson
Joanna Patterson Zakany
William Bender
Gareth Zehngut

Charles Barr Memorial Chair

HARP
Trina Struble*

Alice Chalifoux Chair

This roster lists the fulltime members of The Cleveland Orchestra.
The number and seating of musicians
onstage varies depending on the
piece being performed.
Seating within string sections rotates
on a periodic basis.

Listing as of January 2022.
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SEASON

O R C H E S T R A

FLUTES
Joshua Smith*

Elizabeth M. and
William C. Treuhaft Chair

Saeran St. Christopher
Jessica Sindell2

Austin B. and Ellen W. Chinn Chair

Mary Kay Fink

CONTRABASSOON
Jonathan Sherwin
HORNS
Nathaniel Silberschlag*
George Szell Memorial Chair

Michael Mayhew§

Knight Foundation Chair

PICCOLO
Mary Kay Fink

Jesse McCormick

OBOES
Frank Rosenwein*

Hans Clebsch
Richard King
Alan DeMattia

Anne M. and M. Roger Clapp Chair

Edith S. Taplin Chair

Corbin Stair

Sharon and Yoash Wiener Chair

Jeffrey Rathbun

2

Everett D. and
Eugenia S. McCurdy Chair

Robert Walters
ENGLISH HORN
Robert Walters

Samuel C. and
Bernette K. Jaffe Chair

CLARINETS
Afendi Yusuf*

Robert Marcellus Chair

Robert Woolfrey

Victoire G. and
Alfred M. Rankin, Jr. Chair

Daniel McKelway2

Robert R. and Vilma L. Kohn Chair

Amy Zoloto

Robert B. Benyo Chair

TRUMPETS
Michael Sachs*

Robert and Eunice Podis
Weiskopf Chair

Jack Sutte
Lyle Steelman2

James P. and Dolores D.
Storer Chair

Michael Miller
CORNETS
Michael Sachs*

Mary Elizabeth and
G. Robert Klein Chair

Michael Miller
TROMBONES
Shachar Israel2
Richard Stout

Alexander and
Marianna C. McAfee Chair

E-FLAT CLARINET
Daniel McKelway

EUPHONIUM AND
BASS TRUMPET
Richard Stout

BASS CLARINET
Amy Zoloto

TUBA
Yasuhito Sugiyama*

Stanley L. and Eloise M. Morgan Chair

Myrna and James Spira Chair

BASSOONS
John Clouser *

Louise Harkness Ingalls Chair

Gareth Thomas
Barrick Stees2

Sandra L. Haslinger Chair

Jonathan Sherwin

2021 - 2022 S e a son

PERCUSSION
Marc Damoulakis*

Margaret Allen Ireland Chair

Donald Miller
Tom Freer
Thomas Sherwood
KEYBOARD INSTRUMENTS
Carolyn Gadiel Warner
Marjory and Marc L.
Swartzbaugh Chair

LIBRARIANS
Michael Ferraguto

Joe and Marlene Toot Chair

Donald Miller
ENDOWED CHAIRS
CURRENTLY UNOCCUPIED
Sidney and Doris Dworkin Chair
Blossom-Lee Chair
Sunshine Chair
Gilbert W. and Louise I. Humphrey Chair
Rudolf Serkin Chair

* Principal
§
1
2

Associate Principal
First Assistant Principal
Assistant Principal

CONDUCTORS
Christoph von Dohnányi
MUSIC DIRECTOR LAUREATE

Vinay Parameswaran
ASSOCIATE CONDUCTOR

Nathalie C. Spence and
Nathalie S. Boswell Chair

TIMPANI
Paul Yancich*

Elizabeth Ring and
William Gwinn Mather Chair

Lisa Wong

DIRECTOR OF CHORUSES

Frances P. and Chester C.
Bolton Chair

Otto G. and Corinne T. Voss Chair

Tom Freer 2

Mr. and Mrs. Richard K.
Smucker Chair

The Musicians
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Dreams can come true

Cleveland Public Theatre’s
STEP Education Program
Photo by Steve Wagner

... WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE
Cuyahoga Arts & Culture (CAC) uses public dollars
approved by you to bring arts and culture to every
corner of our County. From grade schools to senior
centers to large public events and investments to
small neighborhood art projects and educational
outreach, we are leveraging your investment for
everyone to experience.

Your Investment:
Strengthening Community
Visit cacgrants.org/impact to learn more.

LATE SEATING
As a courtesy to the audience members and
musicians in the hall, late-arriving patrons are
asked to wait quietly until the first convenient
break in the program, when ushers will help
you to your seats. These seating breaks are at
the discretion of the House Manager in consultation with the performing artists.
PAGERS, CELL PHONES,
AND WRISTWATCH ALARMS
Please silence any alarms or ringers on pagers,
cell phones, or wristwatches prior to the start
of the concert.
PHOTOGRAPHY, VIDEOGRAPHY,
AND RECORDING
Audio recording, photography, and videography
are prohibited during performances at Severance. Photographs of the hall and selfies can be
taken when the performance is not in progress.
As a courtesy to others, please turn off any
phone/device that makes noise or emits light.
IN THE EVENT OF AN EMERGENCY
Contact an usher or a member of house staff
if you require medical assistance. Emergency
exits are clearly marked throughout the building. Ushers and house staff will provide instructions in the event of an emergency.
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About Your Visit

HEARING AIDS AND
OTHER HEALTH-ASSISTIVE DEVICES
For the comfort of those around you, please
reduce the volume on hearing aids and other
devices that may produce a noise that would
detract from the program. Infrared AssistiveListening Devices are available. Please see
the House Manager or Head Usher for more
details.
AGE RESTRICTIONS
Regardless of age, each person must have
a ticket and be able to sit quietly in a seat
throughout the performance. Classical season
subscription concerts are not recommended
for children under the age of 8. However, there
are several age-appropriate series designed
specifically for children and youth, including
Music Explorers (recommended for children 3
to 6 years old) and Family Concerts (for ages 7
and older).
NEW FREE MOBILE APP
Get instant access to your tickets for
Cleveland Orchestra concerts at Blossom
Music Center and Severance by using
the Ticket Wallet App. More information is at
CLEVELANDORCHESTRA.COM/TICKETWALLET
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To ensure your visit is safe and inspiring . . .
PROOF OF VACCINATION
Everyone who enters Severance Music Center for concerts and events will be
required to show proof of full Covid-19 vaccination (two doses, plus a booster, per
CDC guidelines) of a World Health Organization (WHO) or U.S. Food and Drug Administration (FDA) approved or authorized vaccine along with a photo ID. Guests
who are unable to be vaccinated or have not received their booster dose will be
required to provide proof of a negative Covid test, along with a photo ID.
Audience members ages 3 and older who cannot be vaccinated may provide proof
of a negative test result received from a completed lab-certified antigen COVID-19
test within 24 hours prior to entering Severance, or a negative test result received
from a completed PCR COVID-19 test within 72 hours prior to entering Severance.
FACE MASKS REQUIRED
Approved face masks are required at all times in Severance, including while seated
during performances.
ENHANCED CLEANING
We will continue comprehensive and
consistent cleaning procedures and
provide hand sanitizer stations
throughout.
ENHANCED VENTILATION
Severance has updated its HVAC filtration
and circulation system to meet the guidelines
of local public health authorities and
recommendations from Cleveland Clinic.
For more details and the most up-to-date health
and safety information, visit
CLEVELANDORCHESTRA.COM/HEALTHINFO
The Cleveland Orchestra extends special
thanks to Cleveland Clinic for their ongoing
expertise and guidance throughout the past
year in helping to ensure the health and
safety of the musicians onstage, our staff and
volunteers, and all audience members and guests.
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YOUR
SAFETY

About Your Visit

Copyright © 2022 by The Cleveland Orchestra
and Musical Arts Association
Cover photo by Roger Mastroianni
Amanda Angel, Managing Editor of Content   
aangel@clevelandorchestra.com

e-mail:

Program books for Cleveland Orchestra concerts
are produced by The Cleveland Orchestra and are
distributed free to attending audience members.
Program book advertising is sold through
Live Publishing Company at 216-721-1800.

The Cleveland Orchestra is proud of its long-term
partnership with Kent State University,
made possible in part through generous funding
from the State of Ohio.
The Cleveland Orchestra is proud to have
its home, Severance Music Center, located on the
campus of Case Western Reserve University,
with whom it has a long history
of collaboration and
partnership.

The Cleveland Orchestra is grateful
to these organizations for their ongoing
generous support of The Cleveland Orchestra:
National Endowment for the Arts, the State of
Ohio and Ohio Arts Council, and to the residents of
Cuyahoga County through Cuyahoga Arts
and Culture.

The Cleveland Orchestra

How does
age-old wisdom
relatePAID
to AD
mother knows
best?
i nsi d e

PICTURING
MOTHERHOOD
b a c k co v e r
NOW

PICTURING MOTHERH

PICTURING
MOTHERHOOD
NOW
These two exhibitions are 1,500 years apart, yet incredibly contemporary.
A first-of-its-kind blend of art, technology, and experiential design, Revealing Krishna immerses
you in a mixed-reality journey that follows the restoration of a 1,500-year-old Cambodian
masterpiece.
Picturing Motherhood Now explores the evolving definitions of motherhood, family, and gender
roles, as interpreted by a multicultural, global range of contemporary artists.

MEMBERS FREE

$ 2 5 CO M B O T I C K E TS A R E N OW AVA I L A B L E
cma.org

Rainey Institute El Sistema Orchestra

PAID AD
b a c k co v e r

A SYMPHONY OF

success

We believe that all Cleveland youth should have
access to high-quality arts education. Through the
generosity of our donors, we have invested more
than $9 million since 2016 to scale up neighborhoodbased programs that now serve 3,000 youth yearround in music, dance, theater, photography, literary
arts and curatorial mastery. That’s a symphony of
success. Find your passion, and partner with the
Cleveland Foundation to make your greatest
charitable impact.

(877) 554-5054
www.ClevelandFoundation.org

