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2022-2023 Season Guide for Young Concert-goers

Where in the World is  
The Cleveland Orchestra?

The Cleveland Orchestra is one of  
the top orchestras in the world.  

It may surprise you to know that people in countries 
all across the globe know about our Cleveland 
Orchestra. The Cleveland Orchestra travels, or 
“tours” around the world giving audiences outside 
of Cleveland – waaaay outside of Cleveland – the 
opportunity to hear the Orchestra perform live. 
Touring is one of the Orchestra’s most important 
activities. Touring helps promote our city and 
our music. The Cleveland Orchestra tours both 
domestically (within the United States) and 
internationally (outside of the United States).

Very often The Cleveland Orchestra is the only thing 
people in other countries know about Cleveland, 
Ohio. More people around the world know about 
The Cleveland Orchestra than the Cleveland Browns, 
Cleveland Cavaliers and Cleveland Guardians 
combined!  And we are Cleveland proud!!

For The Cleveland Orchestra’s Fall 2022 tour, its first 
in several years (because tours were canceled during 
the pandemic), the Orchestra performed 13 concerts 
in 9 cities in Europe.  See if you can find them all 
on a map:  Amsterdam, Berlin, Cologne, Dresden, 
Hamburg, Linz, Lucerne, Prague, and Vienna.

Coordinating the travel of an entire symphony 
orchestra, including musicians, staff, stage crew, 
equipment, transportation, hotels, meas, and more 
is a BIG task! See sidebar for details.

Cleveland Orchestra 
Fall 2022 Tour  
By the Numbers:

 111 musicians

 2 conductors

 11  staff

 5  stagehands

 2  doctors

 21  days on tour

 20  nights

 9 cities 

 5  flights

 8  bus rides

 1  train trip

12,000+ total  
miles traveled

 123 trunks carrying 
everything from 
concert clothes, 
backstage signs, rolls 
of blue tape, insect 
repellent, and more!

 8  trunks for 2  
sets of timpani

 1 music library trunk, with 
9 scores, 306 parts, 
totaling more than 
6,200 pages of music 
and countless notes

 22  special travel  
permits to bring 
instruments containing 
ivory, an endangered 
species/banned 
material, across 
international borders

 70 enthusiastic  
standing  
ovations for  
our Cleveland 
Orchestra!
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Cleveland Orchestra 
International Tour History
AFRICA – 1 tour (Canary Islands)

ASIA – 7 tours (including Japan, Hong 
Kong, South Korea, Taiwan, Philippines)

AUSTRALIA – 1 tour to Australia/New 
Zealand

NORTH AMERICA – 1 tour to Canada; 
multiple tours to U.S. cities and 
residencies in New York City and Miami

EUROPE – more than 30 tours  
(including Austria, Belgium, 
Czechoslovakia, France, Germany, 
Hungary, Ireland, Italy, Liechtenstein, 
Luxembourg, the Netherlands, Poland, 
Portugal Scotland, Soviet Union; Spain, 
Switzerland, the United Kingdom

SOUTH AMERICA – 4 tours (including 
Argentina, Brazil, Nicaragua, Uruguay, 
Venezuela).

Despite years of careful planning things 
can and do go wrong on tour! People get 
sick and cannot perform; luggage or cargo 
occasionally gets delayed leaving players 
hoping their clothes and instruments will 
arrive in time for the concert; planes and 
performances get canceled due to extreme 
weather (or a pandemic!). But in the end, 
due to the efforts of the Orchestra’s tour 
manager, stage crew, and many other 
behind-the-scenes, more than 131 people 
and millions of dollars worth of instruments 
are safely and successfully transported 
from country to country in time for 
The Cleveland Orchestra to perform for 
enthusiastic audiences all over the world.
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See the Sounds
This is a page of the conductor’s music for Malambo from Estancia, 
by composer Alberto Ginastera. It is called a “full score” because 
it includes all of the musicians’ parts. This printed page takes only 
seconds to perform and shows the parts for every instrument that 
plays the piece! Some lines of music show the part for one or two 
players per instrument. But instruments such as the violin, viola, cello 
and bass have many musicians playing the same part.

Woodwinds 
8 players
5 Instruments

Brass
6 players
2 Instruments

Percussion 
8 players, 4 Instruments

Strings 
35-60 players
4 Instruments

Piccolo

Flutes

Oboes

Clarinets

Bassoons

French 
Horn

Trumpet

Timpani

Tambourine

Snare Drum

Piano

Violins I

Violins II

Violas

Cellos

Basses

Alberto Ginastera’s MALAMBO (from Estancia)
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See the Sounds
FIRST VIOLINS
Peter Otto
FIRST ASSOCIATE CONCERTMASTER

Virginia M. Lindseth, PhD, Chair
Jung-Min Amy Lee
ASSOCIATE CONCERTMASTER

Gretchen D. and Ward Smith Chair
Jessica Lee
ASSISTANT CONCERTMASTER

Clara G. and George P. Bickford Chair
Stephen Tavani
ASSISTANT CONCERTMASTER

Wei-Fang Gu
Drs. Paul M. and Renate H. 
Duchesneau Chair

Kim Gomez
Elizabeth and Leslie Kondorossy Chair

Chul-In Park
Harriet T. and David L. Simon Chair

Miho Hashizume
Theodore Rautenberg Chair

Jeanne Preucil Rose
Larry J.B. and Barbara S. Robinson Chair

Alicia Koelz
Oswald and Phyllis Lerner Gilroy Chair

Yu Yuan
Patty and John Collinson Chair

Isabel Trautwein
Trevor and Jennie Jones Chair

Katherine Bormann
Analisé Denise Kukelhan 

Gladys B. Goetz Chair
Zhan Shu

SECOND VIOLINS
Stephen Rose, Principal

Alfred M. and Clara T. Rankin Chair
Eli Matthews, 1st Assistant Principal

Patricia M. Kozerefski and
Richard J. Bogomolny Chair

Sonja Braaten Molloy
Carolyn Gadiel Warner
Elayna Duitman
Ioana Missits
Jeffrey Zehngut 
Vladimir Deninzon
Sae Shiragami
Scott Weber
Kathleen Collins
Beth Woodside
Emma Shook

Dr. Jeanette Grasselli Brown
and Dr. Glenn R. Brown Chair

Yun-Ting Lee 
Jiah Chung Chapdelaine

VIOLAS
Wesley Collins, Principal

Chaillé H. and Richard B. Tullis Chair
Lynne Ramsey, 1st Assistant Principal

Charles M. and Janet G. Kimball Chair
Stanley Konopka,  

Assistant Principal
Mark Jackobs

Jean Wall Bennett Chair
Lisa Boyko

Richard and Nancy Sneed Chair
Richard Waugh 
Lembi Veskimets

The Morgan Sisters Chair
Eliesha Nelson
Joanna Patterson Zakany
William Bender
Gareth Zehngut

CELLOS
Mark Kosower, Principal

Louis D. Beaumont Chair
Richard Weiss, 1st Assistant Principal

The GAR Foundation Chair
Charles Bernard, Assistant Principal

Helen Weil Ross Chair
Bryan Dumm 

Muriel and Noah Butkin Chair

FRANZ WELSER-MÖST  •  MUSIC DIRECTOR
Kelvin Smith Family Chair

Tanya Ell
Thomas J. and Judith Fay Gruber Chair

Ralph Curry
Brian Thornton

William P. Blair III Chair
David Alan Harrell
Martha Baldwin
Dane Johansen
Paul Kushious

BASSES
Maximilian Dimoff, Principal

Clarence T. Reinberger Chair
Derek Zadinsky, Assistant Principal
Mark Atherton
Thomas Sperl
Henry Peyrebrune

Charles Barr Memorial Chair
Charles Carleton
Scott Dixon
Charles Paul 

HARP
Trina Struble, Principal

Alice Chalifoux Chair

FLUTES
Joshua Smith, Principal

Elizabeth M. and William C. Treuhaft Chair
Saeran St. Christopher
Jessica Sindell, Assistant Principal

Austin B. and Ellen W. Chinn Chair 
Mary Kay Fink 

PICCOLO
Mary Kay Fink 

Anne M. and M. Roger Clapp Chair 

OBOES
Frank Rosenwein, Principal

Edith S. Taplin Chair
Corbin Stair

Sharon and Yoash Wiener Chair
Jeffrey Rathbun, Assistant Principal

Everett D. and Eugenia S. McCurdy Chair
Robert Walters

ENGLISH HORN
Robert Walters

Samuel C. and Bernette K. Jaffe Chair

CLARINETS
Afendi Yusuf, Principal

Robert Marcellus Chair
Robert Woolfrey

Victoire G. and Alfred M. Rankin, Jr. Chair 

Daniel McKelway, Assistant Principal 

Robert R. and Vilma L. Kohn Chair
Amy Zoloto

E-FLAT CLARINET
Daniel McKelway

Stanley L. and Eloise M. Morgan Chair

BASS CLARINET
Amy Zoloto

Myrna and James Spira Chair

BASSOONS
John Clouser, Principal

Louise Harkness Ingalls Chair
Gareth Thomas
Barrick Stees, Assistant Principal 

Sandra L. Haslinger Chair
Jonathan Sherwin

CONTRABASSOON
Jonathan Sherwin

HORNS
Nathaniel Silberschlag, Principal

George Szell Memorial Chair
Michael Mayhew, Associate Principal

Knight Foundation Chair

Jesse McCormick
Robert B. Benyo Chair

Hans Clebsch
Richard King

TRUMPETS
Michael Sachs, Principal

Robert and Eunice Podis Weiskopf Chair
Jack Sutte
Lyle Steelman, Assistant Principal

James P. and Dolores D. Storer Chair
Michael Miller

CORNETS
Michael Sachs, Principal

Mary Elizabeth and G. Robert Klein Chair
Michael Miller

TROMBONES
Brian Wendel, Principal

Gilbert W. and Louise I. Humphrey Chair
Shachar Israel,  

Assistant Principal
Richard Stout

Alexander and Marianna C. McAfee Chair

EUPHONIUM AND 
BASS TRUMPET
Richard Stout

TUBA
Yasuhito Sugiyama, Principal

Nathalie C. Spence and 
Nathalie S. Boswell Chair

TIMPANI
Paul Yancich, Principal 

Otto G. and Corinne T. Voss Chair

PERCUSSION
Marc Damoulakis, Principal 

Margaret Allen Ireland Chair
Donald Miller
Thomas Sherwood

KEYBOARD INSTRUMENTS
Carolyn Gadiel Warner

Marjory and Marc L. Swartzbaugh Chair

LIBRARIANS
Michael Ferraguto

Joe and Marlene Toot Chair
Donald Miller

ENDOWED CHAIRS 
CURRENTLY UNOCCUPIED
Elizabeth Ring and William Gwinn Mather 
Chair
Blossom-Lee Chair
Paul and Lucille Jones Chair
James and Donna Reid Chair
Mary E. and F. Joseph Callahan Chair
Sunshine Chair
Mr. and Mrs. Richard K. Smucker Chair
Rudolf Serkin Chair

CONDUCTORS
Christoph von Dohnányi
MUSIC DIRECTOR LAUREATE

Daniel Reith
ASSISTANT CONDUCTOR

Sidney and Doris Dworkin Chair

Lisa Wong
DIRECTOR OF CHORUSES

Frances P. and Chester C. Bolton Chair

ORCHESTRA PERSONNEL
Carrie Marcantonio, Director
David Snyder, Manager

T H E  C L E V E L A N D  O R C H E S T R A

Listing as of September 19, 2022. This roster lists the full-time 
members of The Cleveland Orchestra.

Daniel Reith
Assistant Conductor
BIRTHPLACE: Achern, Germany

FAMILY: 2 older brothers 

FAVORITE FOOD: Sushi

FAVORITE MOVIES: The Worst 
Person In The World (Norwegian 
movie), The Lord of the Rings, 
2001: A Space Odyssey

FAVORITE BOOKS: Patrick 
Süskind: The Perfume; Goethe: 
Faust, and Carlos Ruiz Zafón:  
The Shadow of the Wind

PERFORMERS I ADMIRE: So many 
different orchestras and their 
musicians! Leonard Bernstein, 
Carlos Kleiber, and Claudio 
Abbado, to name a few.

STUDIED MUSIC AT: Norwegian 
Academy of Music, Frankfurt 
University of Music and Performing 
Arts, University of Music Freiburg.

ORCHESTRAS I’VE CONDUCTED:  
Oslo Philharmonic, Bergen 
Philharmonic, Trondheim 
Symphony, Kristiansand 
Symphony, Hamburg Symphony, 
New Brandenburg Philharmonic

INSTRUMENTS I HAVE STUDIED: 
Piano, Organ, French Horn

BEFORE I CAME TO CLEVELAND  
I LIVED IN: Oslo, Norway

MY HOBBIES ARE: Hiking in 
nature, Reading

ABOUT THE CONDUCTOR 
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THE CLEVELAND ORCHESTRA EDUCATION CONCERTS FOR GRADES 3-5

WILLIAMS Shark Theme from Jaws

MENDELSSOHN Calm Sea and Propserous Journey (excerpt)

BEETHOVEN Fourth Movement “Storm” from Symphony No. 6

PRICE Second Movement from The Mississippi River Suite

RESPIGHI Third Movement from Fountains of Rome

ELLINGTON Third Movement “Giggling Rapids” from The River

CLYNE Third Movement  from Abstractions

RAVEL Une barque sur l’océan (excerpt)

BRITTEN Fourth Movement from Four Sea Interludes from Peter 
Grimes, Opus 33a

BADELT  Pirates of the Carribean (excerpt)
(arr. RICKETTS) 

All artists and programs are subject to change.

The Sounds of Water

NOV 9-11, 2022 
10:00 a.m. & 12:00 p.m.
The Cleveland Orchestra

Daniel Reith, conductor
Daniel Singer, narrator

Water, water everywhere! All of the pieces on this 
concert are connected to bodies of water, large and 
small, throughout the world! As students learn about the 
critical role of the water cycle as part of their classroom 

earth science and environmental curricula, they’ll also gain an additional 
perspective of the role water plays in music and the arts.

Shark Theme 
from Jaws
John Williams (b. 1932)

John Williams is a 
composer and conductor 
who was born in New 
York City. He learned 
to play several instruments as a child, 
including piano, and later studied 
composition and arranging at the famous 
Juilliard School of Music in New York. 
He is responsible for some of the most 
recognizable music from the movies, 
including soundtracks from many popular 
films like Star Wars, Jurassic Park, Home 
Alone, Hook, E.T., and Harry Potter. 

On this concert you will hear the Shark 
Theme from Jaws. This recognizable 
theme is based on the two notes (a half 
step apart) that are played by the double 
basses at the beginning of the piece. First 
they are played slowly and then they 
get faster and faster, moving throughout 
the string section. 
Can you imagine 
a shark swimming 
through the ocean 
when you hear 
this theme? John 

Daniel Reith
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On this concert you will hear the 
fourth movement from Beethoven’s 
Symphony No. 6 (also known as the 
“Pastoral Symphony”). Beethoven’s 
love of nature inspired him to compose 
music that depicts the countryside. 
This movement is titled “Storm” – listen 
to how he uses the timpani, piccolo, 
trumpets, and trombones (who play for 
the first time in the fourth movement 
of this symphony) to represent the 
rumbling thunder and lightening 
crashes. Eventually, the storm dies down 
and the animals come out of their hiding 
places, going back into the meadow.

Mvt. 2 from 
Mississippi  
River Suite
Florence Price  
(1887-1953)

Florence Price was an 
African American classical 
composer and pianist – a groundbreaker 
in her time! Born in Little Rock, Arkansas, 
her mother taught her piano at a very 
young age. She gave her first performance 
at age four and even had a composition 
published at age eleven! Price went on to 
study at the New England Conservatory of 
Music and eventually moved to Chicago. 
The Chicago Symphony played her First 
Symphony at the World’s Fair in 1933, 
making her the first African American 
woman to have a piece performed by a 
major orchestra. Throughout her lifetime 
Price faced discrimination based on her 
gender and race, but her music has gained 
well-deserved attention in recent years.

On this concert you will hear the 
second movement from her Mississippi 
River Suite. Price wrote the suite 
imagining a large boat cruising down 
the famous river. Her music describes 
sights and sounds along the Mississippi: 
birdsongs that lead to a Native 
American landscape, followed by 
spirituals and hints of jazz as the boat 
travels to New Orleans. The grand river 
journey winds down to a peaceful finish.

Mvt. 3 from 
Fontane di Roma 
(Fountains of 
Rome) (“The 
Trevi Fountain at 
Noon”)
Ottorino Respighi 
(1879-1936)

Ottorino Respighi is one of the most 

important Italian composers of the early 
20th century. He was born in the city of 
Bologna into a musical and artistic family. 
He learned to play many instruments, 
including the violin, viola, piano, and 
harp, but it wasn’t until he began to 
compose that his true musical talent was 
discovered. His most famous pieces are 
three tone poems celebrating his beloved 
city of Rome: Fountains of Rome, Pines 
of Rome, and Roman Festivals. 

On this concert you will hear the third 
movement from Fountains of Rome. 
This section of the piece is titled “The 
Trevi Fountain at Noon.” The impressive 
Trevi Fountain (the largest in the city 
and one of the most famous fountains 
in the world) depicts Neptune, the 
Roman god of the sea. The music is 
immediately majestic and triumphant, 
with bold brass fanfares accompanied 
by swirling strings and woodwinds. Can 
you imagine the splashing water when 
you hear the cymbal crashes?

Mvt. 2 from The 
River (“Giggling 
Rapids”)
Duke Ellington  
(1899-1974)

Edward Kennedy 
Ellington – better known as Duke 
Ellington – was a famous jazz musician, 
bandleader, and composer. He was born 
in Washington, D.C., and started learning 
piano at age seven. He began to 
perform professionally as a jazz pianist 
when he was seventeen. After moving 
to New York City, he started a jazz 
orchestra that became well-known from 
their many performances at the Cotton 
Club in Harlem. Beginning in his 40’s, 
Ellington experimented with infusing 
jazz into classical music composition.

On this concert you will hear “Giggling 
Rapids,” the second movement from 
The River. Ellington was commissioned 
by American Ballet Theatre to write 
this suite for the great choreographer 
Alvin Ailey – Ellington’s first symphonic 
composition written to accompany 
dance. “Giggling Rapids” opens with 
a solo line in the piano, soon joined 
by other instruments of the orchestra 
(including drums and bass to give it 
a distinct jazz sound). Listen to the 
music as it babbles and gurgles like the 

Williams uses this repeated pattern to 
signal that danger is approaching!

Calm Sea and 
Prosperous 
Voyage, Opus 27 
(excerpt) 
Felix Mendelssohn 
(1809-1847)

Felix Mendelssohn was born in Germany 
and showed musical talent at an early 
age. He started learning the piano at age 
six and is thought to have played in his 
first public concert at age nine. By the 
time he was twelve to fourteen years old, 
he composed many string symphonies 
and chamber works that were performed 
at the houses of his parents’ wealthy 
friends. In his brief life he wrote many 
pieces – approximately 750 in all! Felix 
had an older sister named Fanny who 
was also a composer and pianist. The 
two siblings grew very close because of 
their shared passion for music.

On this concert you will hear an excerpt 
from a concert overture called Calm Sea 
and Prosperous Voyage. In this piece, 
Mendelssohn opens with a beautiful and 
calm sea, portrayed by slow-moving 
chords and melodies in the strings and 
woodwinds. Soon, however, the wind 
picks up as the piece moves into a faster 
section, and the grand voyage begins!

Mvt. 4 from 
Symphony No. 6 
in F major, Opus 
68 (“Storm”)
Ludwig van Beethoven 
(1770-1827)

Ludwig van Beethoven is considered one 
of the greatest composers in classical 
music. He was born in Germany over 
250 years ago. Beethoven’s father was a 
court musician who gave his son piano 
and violin lessons beginning at age five. 
Recognizing his son’s extreme talent, 
his father forced him to practice many 
hours a day. As an adult, Beethoven 
struggled with deafness that began in his 
late twenties and got increasingly worse 
throughout his life. Despite this challenge 
he composed many chamber works 
and orchestral pieces, including nine 
symphonies that are still very popular 
with audiences two centuries after they 
were written.
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tumbling rapids. Can you imagine the 
dance that would accompany this joyful 
music?

Mvt. 3 from 
Abstractions 
(“Seascape”)
Anna Clyne (b. 1980)

Anna Clyne was born in 
London, England. She 
started composing when she was young, 
finishing her first piece at the age of 
eleven. She went to college as a music 
major at the University of Edinburgh in 
Scotland before moving to the United 
States to do her graduate studies at 
the Manhattan School of Music. She has 
been the composer-in-residence for 
several orchestras, including the Chicago 
Symphony Orchestra and the Baltimore 
Symphony Orchestra. Clyne has always 
been fascinated with the visual arts, 
which provide inspiration for many of 
her musical compositions. You can learn 
more about Anna Clyne and her music 
on her website (www.annaclyne.com) or 
on her social media channels.

On this concert you will hear “Seascape,” 
the third movement from Abstractions. 
“Seascape” was inspired by Japanese 
artist Hiroshi Sugimoto’s serene 
black-and-white photograph entitled 
Caribbean Sea, Jamaica. To portray the 
gently rippling water in the photo, she 
writes delicate lines for the woodwinds 
accompanied by “waves” on the harp. 
Clyne was commissioned to write 
Abstractions by the Baltimore Symphony 
Orchestra, who premiered it in 2016. 

Une barque sur 
l’oceán (“A Boat 
on the Ocean”) 
(excerpt)
Maurice Ravel  
(1875-1937)

Maurice Ravel was a famous French 
composer, pianist, and conductor. He 
was born to a family that loved music 

(although his parents did not play 
instruments themselves) and was 
encouraged in his studies. He started 
piano lessons when he was seven years 
old and began composing five years later 
at the age of twelve. He went on to attend 
the Paris Conservatory, although he was 
not a standout student at first. Ravel’s 
distinctive style and skill in writing for 
the different instruments of the orchestra 
makes his music popular to this day.

On this concert you will hear an excerpt 
from Une barque sur l’oceán (“A Boat 
on the Ocean”). Ravel originally wrote 
this piece for solo piano, adapting it 
for orchestra a year later. Listen to the 
opening and try to imagine the vast 
and mysterious ocean when you hear 
the flowing accompaniment to a simple 
melody. The waters start to churn as 
a storm builds up, signaled by the 
orchestra becoming louder and more 
agitated. The storm passes, though, and 
the boat returns to its peaceful journey.

Mvt. 4 from Four 
Sea Interludes 
(from Peter 
Grimes), Opus 
33a
Benjamin Britten  
(1913-1976)

Benjamin Britten is an English composer 
and conductor. He inherited his mother’s 
love for music, who gave him his first 
piano lessons when he was young. He 
later went on to learn to play the viola, 
as well as experiment with composition 
at a young age. His father refused to 
have a gramophone (record player) or 
radio in the house, so young Britten 
only experienced music through live 
performances. One of his most famous 
pieces was written to introduce students 
to the different instruments, called “A 
Young Person’s Guide to the Orchestra.”

On this concert you will hear the final 
movement from his piece entitled Four 
Sea Interludes. These instrumental 
pieces were written for the scene 
changes between acts in his opera 
Peter Grimes, which tells the tale of a 
tormented fisherman. This interlude is 
titled “Storm” – can you hear the waves 
crashing, the water churning, and the 
hurricane winds gusting in this music? 
The dramatic music also represents the 
storm that is building in Peter’s mind. 

Suite from Disney’s Pirates 
of the Caribbean 
(excerpt)
Klaus Badelt (b. 1967)
Arranged by Ted 
Ricketts

Klaus Badelt was born 
in Frankfurt, West 
Germany, and encouraged to move 
to California by another German film 
composer named Hans Zimmer. The 
two collaborated on several film scores, 
including the box office hit Gladiator. 
Badelt was hired to compose the film 
score for Pirates of the Caribbean: The 
Curse of the Black Pearl (with some 
help by Zimmer), which went on to be 
his most famous and popular score. He 
was also commissioned to write music 
for the closing ceremonies of the 2008 
Beijing Olympics.

On this concert you will hear excerpts 
of film music from the Pirates of the 
Caribbean movies. Did you know 
that this movie is based on a ride at 
Disneyland? The main theme of the 
movie score is an energetic pirate jig 
called “He’s a Pirate” – a lively tune in 
6/8 time that perfectly captures the 
action and adventure of life on the 
sea. What does this music make you 
think about when you hear it? Can you 
imagine it for any type of movie other 
than a pirate adventure?
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All artists and programs are subject to change.

THE CLEVELAND ORCHESTRA EDUCATION CONCERTS FOR GRADES 6-12

Ellis Island:  
The Dream of America

APR 18-21, 2023
10:00 a.m. & 12:00 p.m.
The Cleveland Orchestra 
Daniel Reith, conductor

Music by American composer Peter Boyer

All music by Peter Boyer

PROLOGUE
Words of Helen Cohen, 
emigrated from Poland in 1920

MUSICAL INTERLUDE 1
Words of James Apanomith, 
emigrated from Greece in 1911

MUSICAL INTERLUDE 2
Words of Lillian Galletta, 
emigrated from Italy in 1928

MUSICAL INTERLUDE 3
Words of Lazarus Salamon, 
emigrated from Hungary in 1920

MUSICAL INTERLUDE 4
Words of Helen Rosenthal, 
emigrated from Belgium in 1940

MUSICAL INTERLUDE 5
Words of Manny Steen, 
emigrated from Ireland in 1925

MUSICAL INTERLUDE 6
Words of Katherine Beychok, 
emigrated from Russia in 1910

EPILOGUE
“The New Colossus”  
(Emma Lazarus, 1883)

Composer Peter Boyer’s Grammy Award-nominated Ellis Island: The Dream 
of America combines orchestral music with spoken word and projected 
images to illustrate the historic American immigrant experience at the turn 
of the 20th century. Local actors tell the stories of real immigrants who 
struggled mightily to come to America.

The spoken texts for this concert come from the Ellis Island Oral History 
Project, a historic collection of interviews with actual immigrants about 
their experiences emigrating to America. 

After extensive research in this archive, Boyer chose the stories of seven 
immigrants who came to America through Ellis Island from disparate nations 
between 1910-1940. He shaped short monologues from the actual words of 
these immigrants and wove them into an orchestral tapestry which frames 
and comments on their poignant, humorous, moving, and inspiring stories. 
The work concludes with a reading of the Emma Lazarus poem The New 
Colossus (“Give me your tired, your poor…”), providing an emotionally 
powerful ending to this celebration of our nation of immigrants.

Daniel Reith
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In this production, you will “meet” seven 
different immigrants who arrived at Ellis 
Island:

HELEN COHEN (who emigrated from 
Poland in 1920)

“Yes, I was always dreaming of America...
And I was dreaming, and my dream 
came true. When I came here, I was in a 
different world. It was so peaceful. It was 
so wonderful here. It was quiet. You were 
not afraid. The doors were open...I’m 
free. I’m just like a bird. You can fly and 
land on any tree and you’re free.” 

JAMES APANOMITH (who emigrated 
from Greece in 1911)

“We got up on the deck and then my 
father, for the first time, expressed how 
he felt. We shake hands and he say, 
‘James, I never say to you go or not go. 
I’m very proud that you make up your 
own mind to go to America. I know 
you’re going to have a better life in 
American than we have here.’ And then 
he left. And he was crying.” 

LILLIAN GALLETTA (who emigrated 
from Italy in 1928)

“I remember New York Harbor…it was 
the most beautiful sight in the world 
because we didn’t die in that storm. 
We were alive, we made it. We were in 
America, a free country.” 

LAZARUS SALAMON (who emigrated 
from Hungary in 1920)

“I started life new amongst people 

Meet Peter 
Boyer, the 
composer of 
Ellis Island: 
The Dream of 
America
Peter Boyer is an 
American composer, 
conductor, orchestrator, and 
professor of music. He is known 
primarily for his orchestral 
works, which have received 
more than 600 performances by 
over 200 orchestras, with tens 
of thousands of broadcasts by 
classical music stations around 
the United States and the world.

Boyer was born in Providence, 
Rhode Island in 1970. He 
started composing at the age 
of fifteen. While still a teenager, 
he composed a Requiem Mass 
in memory of his grandmother. 
He attended Rhode Island 
College and The Hartt School at 
the University of Hartford. He 
is now a professor of music at 
Claremont Graduate University 
in California.

Boyer’s most famous work 
is Ellis Island: The Dream of 
America. This piece is written for 
actors and orchestra, featuring 
words and photos relating to 
immigrants who arrived at Ellis 
Island with the dream of moving 
to the United States. In 2003, 
Boyer conducted London’s 
Philharmonia Orchestra in 
a recording of this work. It 
received a Grammy award 
nomination for Best Classical 
Contemporary Composition at 
the 48th annual Grammy Awards 
(2006). In 2019, Peter Boyer 
received the Ellis Island Medal of 
Honor. 

Meet the cast of Ellis Island: The Dream of America
whose language I didn’t understand. 
It was a different life, everything was 
different, but I never despaired. I was 
optimistic. And this is the only country 
where you’re not a stranger, because 
we are all strangers. It’s only a matter of 
time who got here first.” 

HELEN ROSENTHAL (who emigrated 
from Belgium in 1940)

“We wondered whether we would ever 
get to America. I was thinking…survive 
the day, that’s it. Nothing else mattered. 
To survive the day and survive the 
voyage… nothing else.” 

EMANUEL (MANNY) STEEN (who 
emigrated from Ireland in 1925)

“I walked across the park, I sat down on 
the bench, and nobody was bothering 
me. No one could identify me as a 
foreigner, you know? And everyone 
was acting like I was a full-blooded 
American. I felt like I had the world on 
a string. I mean, this was my day!...And 
that was my first day in America.” 

KATHERINE BEYCHOK (who emigrated 
from Russia in 1910)

“And of course, the first thing I had seen 
was that lady, the Statue of Liberty. It 
was a thing I can never forget to this 
very day because when I think of her, 
when I think of the Statue of Liberty, I 
feel so wonderful and so good. I don’t 
think there’s anything under the sun 
that can make me feel better. It seemed 
that she was a vision from heaven, and 
it’s been with me ever since.”
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The Statue of Liberty in New York Harbor is one of the most famous sights in all 
of the United States – a symbol to all of Liberty and Freedom. The statue was a 
gift from the people of France to the people of the United States. It was designed 
by French sculptor Frédéric Auguste Bartholdi and had metal framework built by 
Gustave Eiffel (the engineer who designed the Eiffel Tower in Paris).  
The statue’s official name is La Liberté éclairant le monde (“Liberty 
Enlightening the World”). It was dedicated on October 28, 1886.

A few facts about the Statue of Liberty:
• She is 151 feet tall and made out of copper. When she first arrived in 

New York, she was the color of a bright new penny!

• The total weight of the copper in the statue is 62,000 pounds  
(31 tons) and the total weight of the steel is 250,000 pounds  
(125 tons). The concrete foundation weights 54 million pounds 
(27,000 tons).

• In her right hand she holds a torch high in the air. In her left hand 
she holds a tablet with the date July 4, 1776 written in Roman 
numerals (JULY IV MDCCLXXVI), which is the date of the U.S. 
Declaration of Independence.

• On her head is a crown with seven spikes. These represent the seven 
continents and seven seas of the world.

• At her feet are chains and broken shackles. These can only be seen 
from above.

• Approximately 3.5 million people visit the Statue of Liberty every 
year. You have to walk up 354 steps to reach the crown.

• The Statue of Liberty is a National Monument, managed by the 
National Park Service since 1933.

Ellis Island began receiving immigrants 
on January 1, 1892. The very first 
immigrant to be processed at Ellis Island 
was a teenager from Ireland named 
Annie Moore. She had two younger 
brothers traveling with her, all three 
taking the journey to America to be 
reunited with their parents and two 
older siblings. Over the next 62 years 
(1892-1954), Ellis Island received over 
twelve million immigrants from many 
different parts of the world. All of them 
were dreaming of a new life in America. 

There were many reasons for people to 
want to move to America. Here are just 
a few:

• They wanted to escape religious 
persecution in their country.

• They wanted more opportunity to 
find a job to support their family.

• They wanted to join relatives who had 
already moved to America.

• They came from countries with cruel 
governments or who were at war.

• They were moving to escape natural 
disasters, famine, or crop failure.

What other reasons can you think of 
that would make you want to move to 
another country?

The journey to immigrate to America 
was long and dangerous. The ships were 
crowded and dirty, and many people 
became sick while traveling. The trip 
often took two weeks to make it across 
the ocean. When they arrived at Ellis 
Island with the few possessions they 
brought with them, the passengers had 
to pass tests to be allowed to stay:

• Medical exams were given to 
check for infectious diseases, or 
for physical or mental limitations. 
Medical examiners used pieces 
of colored chalk to mark the 
passengers who possessed these 

limitations. Some people with certain 
diseases were sent back to their 
homeland to prevent the disease from 
spreading in America.

• Passengers were asked questions 
about their personal beliefs about 
right and wrong.

• Passengers had to prove that they 
would be able to earn a living in 
America.

• After 1917, there was a test requiring 
passengers to read and write at least 
40 words. 

Immigrants who were allowed to stay 
began life in a new country, some not 

even able to speak the language. 
They adjusted to new foods, 
found jobs, and started a new 
life away from the families, 

friends, and 
customs they 
left behind.

Information about ELLIS ISLAND

In 1883, Emma Lazarus was asked to write a 
poem for an auction to raise funds for the statue’s 
pedestal. The poem is entitled “The New Colossus” 
and was inscribed on a bronze plaque in 1903 to 
display on an inner wall of the pedestal. The last five 
lines of the poem are often quoted to this day.

The New Colossus
Not like the brazen giant of Greek fame,
With conquering limbs astride from land to land;
Here at our sea-washed, sunset gates shall stand
A mighty woman with a torch, whose flame
Is the imprisoned lightning, and her name
Mother of Exiles. From her beacon-hand
Glows world-wide welcome; her mild eyes command
The air-bridged harbor that twin cities frame.
“Keep, ancient lands, your storied pomp!” cries she
With silent lips. “Give me your tired, your poor,
Your huddled masses yearning to breathe free,
The wretched refuse of your teeming shore.
Send these, the homeless, tempest-tost to me,
I lift my lamp beside the golden door!”

Emma Lazarus 
November 2, 1883

Information about THE STATUE OF LIBERTY
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Art/Review  
Submissions
Express yourself! 
After the concert, while the 
experience is still fresh in your 
mind (and ears!), express your 
thoughts creatively through art or 
through a letter to The Cleveland 
Orchestra. Draw or paint a picture 
of what you saw (orchestra 
musicians, conductor, different 
parts of the John S. and James L. 
Knight Concert Hall) or write how 
the music made you feel. Then 
share your artistic masterpieces 
with others! If you are interested 
in submitting your artwork or 
sending a review to The Cleveland 
Orchestra, you can mail your 
letter to:

The Cleveland Orchestra 
Education & Community 
Programs Department 
Severance Music Center 
11001 Euclid Avenue 
Cleveland, Ohio 44106

Or send by email to  
education@clevelandorchestra.com

Remember to include your 
name, grade and school!

SAXOPHONE

PICCOLO

Check us out online!
www.clevelandorchestra.com

How to be a good  
audience member
• Applaud when conductor 

crosses the stage and steps 
onto the podium.

• Watch for the conductor 
to signal the orchestra to 
begin.

• Listen quietly in your seat 
while orchestra performs.

• Listen carefully to enjoy the 
music.

• Clap when the music stops 
and conductor turns to face 
the audience.

mailto:education@clevelandorchestra.com
http://www.clevelandorchestra.com
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The Cleveland Orchestra Children’s Chorus (COCC) and 
Preparatory Chorus (COCPC) are open to students in grades 
5-8. Members in both groups build a foundation of skills in 
leadership, vocal production, and musicianship, through 
weekly rehearsals and regular performance opportunities. 
The Children’s Chorus, founded in 1967, performs with The 
Cleveland Orchestra and Chorus throughout the subscription 
and holiday season. This season the group will perform with 
The Cleveland Orchestra in El Nino and the annual Holiday 
Concerts. The Preparatory Chorus collaborates with the 
Children’s Chorus on two independent concerts each season. 
For information about auditions, please contact the  
Chorus Office at chorus@clevelandorchestra.com or  
visit cocc.cochorus.com.

For over 30 years directors of the Cleveland Orchestra 
Youth Chorus have provided choral training of 
the highest caliber to northeast Ohio high school 
students. Choral singers in grades 9-12 are chosen 
through audition, and members represent over 40 
schools and communities from across the region. 
Each year the chorus presents a range of independent 
and collaborative performances throughout the 
region, including the performance of a major work 
with the Cleveland Orchestra Youth Orchestra at 
historic Severance Music Center. Winter 2022 will 
include a live to picture performance of Home Alone.  
For information about auditions please contact the 
Chorus Office at chorus@clevelandorchestra.com or 
visit coyc.cochorus.com. 
.

2022-23 marks the 37th season of the Cleveland 
Orchestra Youth Orchestra (COYO). This season, the 
Cleveland Orchestra Youth Orchestra presents three 
concerts at Severance Music Center on November 20, 
2022, February 24, 2023 and May 5, 2023.

The highly acclaimed Cleveland Orchestra Youth Orchestra provides a unique pre-professional experience for musicians 
in middle and high school. Players rehearse weekly and perform in Severance Music Center, are directed by a member 
of The Cleveland Orchestra’s conducting staff, and receive coaching from Cleveland Orchestra musicians. Membership is 
by competitive auditions held in May. (Musicians for information, please call the Cleveland Orchestra Youth Orchestra at 
(216) 231-7352 or visit www.ClevelandOrchestraYouthOrchestra.com.)

Youth Orchestra members come from 35 communities across Ohio! It is very possible that someone from your area 
is in the Youth Orchestra. Most of these talented young musicians have been playing an instrument for at least three 
years, and some for many more. They became Youth Orchestra members by playing an audition for the music director 
(conductor) and members of The Cleveland Orchestra. 

STUDENT ENSEMBLES

C L E V E L A N D  O R C H E S T R A

D A N I E L  R E I T H  •  M U S I C  D I R E C T O R

Youth Orchestra

http://www.ClevelandOrchestraYouthOrchestra.com
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Put on your dancing 
shoes and get ready 
for a dazzling program 
of toe-tapping numbers, including highlights 
from Tchaikovsky’s Swan Lake, and featuring 
the talents of local dance ensembles.

This popular series, designed for young people ages 
6 & up, is a perfect introduction to live orchestral 
music by one of the world’s top orchestras.

Free pre-concert activities begin 
one hour before concert time.

Order tickets online at  
clevelandorchestra.com,  

or call 216-231-1111,  
or 800-686-1141.

FAMILY  
CONCERT
SERIES

UNDER 18s

FOR FAMILIES
CONCERTS

as of August 24, 2022

Education Funders
Paul M. Angell Family Foundation
Jeanette Grasselli Brown  

and Glenn R. Brown*
The Bruening Foundation
Cleveland Ensemble
The Cleveland-Cliffs Foundation
Ms. Margot James Copeland
Dominion Energy Charitable 

Foundation
The Giant Eagle Foundation
The Louise H. and David S. Ingalls 

Foundation
Martha Holden Jennings Foundation
Jones Day Foundation
Ms. Nancy W. McCann
The Nord Family Foundation
PNC
The Reinberger Foundation
The Sherwin-Williams Company
Mr. and Mrs. Richard K. Smucker
Third Federal Foundation
The Thomas H. White Foundation,  

a KeyBank Trust
The Edward and Ruth Wilkof 

Foundation

In addition to the funders listed above, 
donors to The Cleveland Orchestra Annual 
Fund provide support for Education and 
Community programming. We thank 
all of these supporters, who introduce 
young people across our city and region 
to the Orchestra, sparking a lifelong joy of 
classical music. 

Learn more and make your gift for music 
education at clevelandorchestra.com/give.

We also thank the following donors for their dedicated support of Cleveland 
Orchestra Education Programs:

Education Endowment Funders
Hope and Stanley I. Adelstein*
Kathleen L. Barber*
In memory of Anna B. Body
Dr. Jeanette Grasselli Brown  

and Dr. Glenn R. Brown*
Isabelle and Ronald Brown*
The Brown and Kunze Foundation 
Courtney and Marguerite  

Rankin Burton
Roberta R. Calderwood*
Alice H. Cull Memorial
Charles and Marguerite C. Galanie*
The George Gund Foundation
The Hershey Foundation 
Frank and Margaret Hyncik*
Junior Committee of The Cleveland 

Orchestra
Alfred M. Lerner In-School 

Performance Fund
Stanley and Barbara Meisel*
The Meisel & Pesses Family Foundation
Christine Gitlin Miles*, in honor of  

Jahja Ling
Mr. and Mrs. David* T. Morgenthaler
John and Sally* Morley
The Eric & Jane Nord Family Fund
Pysht Fund
The Max Ratner Education Fund, 

given by the Ratner, Miller, and 
Shafran families and by Forest City 
Enterprises, Inc.

The William N. Skirball Endowment
Jules and Ruth Vinney Cleveland 

Orchestra Youth Orchestra  
Touring Fund

The Cleveland Orchestra’s 2022-23 Education Concerts are possible thanks 
to generous support from The Abington Foundation, The Veale Foundation, 
Albert G. & Olive H. Schlink Foundation, and The Harry K. Fox and Emma R. 
Fox Charitable Foundation.

Tickets to Education Concerts at Severance Music Center are free for all 
students thanks to the Jane B. Nord Education Concert Access Fund, 
established in 2019 through Mrs. Nord’s extraordinary donation to The 
Cleveland Orchestra Education Endowment.

Thank You, Supporters!

HALLOWEEN  
SPOOKTACULAR
OCT 30, 2022  
SUN 2 PM
The Cleveland Orchestra 
Daniel Reith, conductor 
Eric Charnofsky, narrator 

Join us for a hauntingly fun program filled 
with musical tricks and treats such as “Ride 
of the Valkyries,” Danse Macabre, The 
Sorcerer’s Apprentice, and highlights from 
Harry Potter. Wear your favorite costume for 
the annual costume contest. Musicians will be 
in costume too!
Presented with support from the Meisel & Pesses Family Foundation

PHILHARMONIA 
FANTASTIQUE
APR 2, 2023 
SUN 2 PM
The Cleveland Orchestra 
Daniel Reith, conductor

GOTTA DANCE!
FEB 12, 2023  
SUN 2 PM
The Cleveland Orchestra 
Daniel Reith, conductor 
Cleveland Ballet 

Dynamic concerto meets animated film! 
Follow a magical Sprite as it embarks 
on a musical journey through the inner 
workings of an orchestra, all set to some of 
Classical music’s most famous compositions 
performed live by The Cleveland Orchestra.  
Philharmonia Fantastique was written by Mason Bates, and co-created 
with Academy Award-nominated director/writer Gary Rydstrom, and 
Academy Award nominated animator Jim Capobianco.


